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Rezumatul propunerii

de politica publica

Prezenta propunere porneste de la realitatea
noilor tehnologii care, in Sectoarele Culturale
si Creative (SCC), sunt utilizate intr-o masura
foarte mica si inegal, cu diferente semnificative
intre regiunile Romaniei si intre urbanul mare si
celelalte tipuri de comunitati. Utilizarea tehnologiilor
societatii informationale este limitata, in principal, la
echipamente simple de digitalizare a patrimoniului
existent, la infrastructuri locale de arhivare si
comunicare de informatii in format digital si
la initiative punctuale de folosire a inteligentei
artificiale, a realitatii virtuale sau augmentate, a
tururilor virtuale siahologramelor. Lipsainterventiilor
urgente si comprehensive va duce accelerat
la scaderea competitivitati SCC si la o relativa
diminuare a consumului cultural atét pe plan intern,
cat si extern. in lipsa unui efort guvernamental de
achizitii de tehnologie pentru un numar semnificativ
de operatori culturali, tehnologiile prezentului si
ale viitorului previzibil nu vor reusi sa faca parte
din activitatile curente ale acestora, din ceea ce
inseamna creatia Si comunicarea culturii.
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Scopul politicii publice este
pregatirea societatii, a beneficiarilor
si producatorilor de cultura pentru
un viitor durabil, centrat pe oameni,

care integreaza universul digital.
Democratizarea accelerata a demersului
cultural prin introducerea noilor

tehnologii, in beneficiul indivizilor si
comunitatilor culturale, este, in subsidiar,
parte a acestui scop.
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Obiectivul general asociat scopului
enuntat este salvarea si punerea la
dispozitie a patrimoniului cultural si a creatiei
contemporane folosind modalitati durabile,
incluzive si accesibile pe scara larga, in
contextul noilor tehnologii.

Acesta poate fi indeplinit prin intermediul
urmatoarelor obiective specifice:

- Crearea infrastructurii fixe si mobile pentru
acces la internet in banda larga si dotarea cu
echipamente scalabile si adaptabile pentru
tehnologiile emergente, cu consumuri de
resurse si energie reduse sau regenerabile,
pana in anul 2030;

- Dezvoltarea de competente tehnologice
emergente si experimentale pentru angajatii
operatorilor culturali si creatori, pe parcursul
perioadei de implementare (2023-2030);

- Simplificarea mecanismelor juridice,
administrative si financiare existente si crearea
unor mecanisme noi necesare dezvoltarii
antreprenoriatului cultural, pana in anul 2030;

- Simplificarea mecanismelor juridice,
administrative si financiare existente si crearea
unor mecanisme noi necesare digitalizarii
complementare a produselor si serviciilor
culturale ale institutiilor publice de cultura, pana
in anul 2030.

Aceste obiective sunt propuse a fi indeplinite
prin optiunea interventie partiald”, pentru ca
aceasta ofera o serie de avantaje nete fata de
optiunea interventiei totale. Aceasta imbina
interventionismul  guvernamental, direct si
indirect, cu capacitatea pietei culturale de a
se autoreglementa si adapta la modificarile
tehnologice si sociale. Nivelul guvernamental de
interventie va facilita avansarea demersului cultural
catre directia dorita prin politica publica. Aceasta
optiune inseamna interventii punctuale, limitate in
timp, necesare pentru actualizarea tehnologica
a operatorilor culturali. Una dintre componentele
principale ale acestei interventii este un program
national de achiziti a resurselor hardware si
software specifice tehnologiilor emergente. Avand
in vedere faptul ca operatorii culturali de drept
public utilizeaza resurse obtinute prin contributia
tuturor cetatenilor, se vor crea conditile pentru
0 colaborare mai buna intre sectoarele public si




privat, in special prin imbunatatirea utilizarii de
catre creatori si a infrastructurii detinute de acesti
operatori, in beneficiul publicului.

in cadrul acestei optiuni, actiunile concrete se

refera la:

e imbunatatirea cadrului normativ existent, prin
modificare sau creare de legislatie relevanta;

e realizarea unor investiti semnificative in
domeniul tehnologic;

e optimizarea utilizarii resurselor existente;
digitizarea accelerata a institutiilor publice de
culturg;

24
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intarirea capacitatii de autoreglementare a SCC;
imbunatatirea capacitatii de urmarire a utilizarii
operelor de creatie in mediul virtual, atat la
nivelul autorilor, cat si al autoritatilor publice,
astfel incét sa fie posibila fiscalizarea exploatarii
economice a creatiilor si respectarea drepturilor
creatorilor;

crearea mecanismelor care sa permita
autoritatilor publice locale o sprijinire mai
puternica a SCC;

dezvoltarea competentelor tehnologice ale
salariatilor institutiilor publice de cultura si ale
creatorilor.
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SECTIUNEA 1

Argumentarea pentru initierea propunerii de politica publica

¢ Care este problema care necesita
actiunea Guvernului?

Utilizarea noilor tehnologii intr-o masura foarte
mica si inegala, in toate sectoarele culturale,
cu diferente semnificative intre urbanul mare si
celelalte tipuri de comunitati, conduce la un numar
scazut de beneficiari. Tehnologiile societatii
informationale sunt limitate, in principal, la
echipamente simple de digitalizare a patrimoniului
existent, la infrastructuri locale de arhivare si
comunicare de informatii in format digital si
la initiative punctuale de folosire a inteligentei
artificiale, a realitatii virtuale sau augmentate,
a tururilor virtuale si a hologramelor. in general,
efectele pozitive ale acestor tehnologii nu se
reflecta pe scara larga, majoritatea produselor
si serviciilor culturale din prezent fiind create si
oferite in modalitati clasice.

€ Care sunt cauzele si efectele acestei
probleme?

Tehnologizarea redusa a sectoarelor culturale
este provocata de un cumul de cauze:

a) lipsa unui ecosistem tehnologic national care
sa impuna operatorilor culturali utilizarea
tehnologiilor societatii informationale;

b) finantarea redusa pentru tehnologizarea
operatorilor culturali, in special a celor de drept
public;

c) lipsa competentelor digitale a personalului din
organizatiile culturale.

intre efectele unui grad redus de tehnologizare
se numara:

a) cresterea decalajelor intre cultura si alte
segmente ale vietii social-economice;

b) cresterea decalajelor intre rural si urban si fata
de comunitatile culturale dezavantajate, in
ceea ce priveste accesul la oferta culturala;

c) o utilizare mai putin eficienta a mijloacelor
financiare, care nu ofera utilizari durabile ale
resurselor si mijloacelor achizitionate;

d) o vizibilitate redusa a productiei culturale
autohtone, atat pe piata interna, cét si pe cea
externa.

& Prezentarea datelor statistice care
sustin definirea problemei

Datele si informatiile colectate de INCFC prin
chestionare dedicate institutilor de spectacole,
muzeelor, bibliotecilor si asezamintelor culturale
(in total 328 de institutii respondente) finantate din
bugete publice evidentiaza faptul ca 77% dintre
reprezentantii acestor institutii culturale au declarat
ca exista nevoia de a se imbunatati infrastructura
digitala (in special computere, servere, softuri de
specialitate, echipamente tehnice de specialitate,
echipamente de telecomunicatii). Peste 50%
dintre ONG-urile si societatile comerciale din
Sectoarele Culturale si Creative nu detin aparatura
digital si tehnica. in valori absolute, prezenta in
mediul online a institutiilor culturale este foarte
ridicata, 84% dintre institutiile analizate avand
website propriu, in timp ce 95% dintre acestea au
pagina de Facebook. Totusi, analiza modului de
prezentare in mediul online evidentiaza nevoia de
diversificare si imbunatatire din punct de vedere
calitativ.

€ Ce grupuri sunt afectate siin ce masura?

Un grad redus de tehnologizare afecteaza:

a) publicul larg. in cazul produselor si serviciilor
culturale nespecifice, care nu se adreseaza
unui public anume, oferta culturala existenta
este mai accesibila persoanelor care se pot
informa din mai multe surse si celor care au
mijloacele financiare necesare pentru a se
deplasa acolo unde este oferita cultura;

b) copiii si tinerii. Generatiile de nativi tehnologic
utilizeaza cu o frecventa ridicata dispozitive
electronice pentru satisfacerea nevoilor de
informare, educare si culturale. in conditiile in
care producatorii de cultura autohtoni sunt putin
vizibili in mediul virtual, consumul de produse
culturale se orienteaza catre oferta creatorilor
straini, mult mai activi in acest mediu;




c) comunitatile dezavantajate (mediul rural,
minoritati, migranti s.a.m.d.), in cazul carora
barierele economice, geografice, de limba
etc. pot fi depasite prin folosirea tehnologiilor;

d) personalul operatorilor culturali. Atat nivelul
scazut de alfabetizare tehnologica, cat si
resursele tehnologice limitate lipsesc acest
personal de oportunitatile unei performante
sporite. In cazul organizatiilor detinitoare
de patrimoniu cultural, un grad redus de
tehnologizare impiedica atat conservarea

acestui patrimoniu, céat si punerea |ui
in valoare. In cazul organizatilor care
creeaza produse Si  servicii culturale,

decalajul tehnologic fata de competitori se
traduce printr-o distantare fata de creatorii
internationali, mai bine pregatiti si adaptati
pentru o piatd culturala din ce in ce mai
competitiva;

e) artistii si creatorii de continuturi culturale si
artistice. Acestia nu sunt suficient de adaptati
sau pregatiti pentru a raspunde la provocarile
prezentului si viitorului, in contextul in care
publicul isi schimba semnificativ obiceiurile de
consum si asteptarile fata de oferta culturala
Si artistica;

f) personalul autoritatilor publice. in cazul
acestora, lipsa unui sistem care sa contina si
saimpuna utilizarea noilor tehnologii impiedica
deciziile care sa conduca la o modernizare
a operatorilor culturali si la o flexibilizare a
interactiunii cu acestia.

€4 Ce implicatii ar putea avea lipsa de
actiune guvernamentala in domeniu?

Pastrarea actualei stari de fapt va contribui la
stagnarea culturii roméanesti in context national si
international, va adanci decalajele dintre regiuni si
dintre comunitati si va agrava disparitatile in ceea
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ce priveste accesul la cultura. Experienta ultimelor
trei decenii a demonstrat ca, in domeniul culturii,
transferul competentelor si responsabilitatilor de
la autoritatea publica centrala catre autoritatile
publice locale a condus la crearea unor decalaje
importante intre regiunile tarii si, in interiorul
acestora, intre comunitatile rurale si cele urbane.
Analizele realizate evidentiaza ca un motiv
important al acestor decalaje este lipsa capacitatii
financiare a comunitatilor. Pe de alta parte, lipsa
unor strategii si politici guvernamentale a privat
atat autoritatile publice, cat si operatorii culturali
de un set de obiective si directii de actiune care
sa fundamenteze initiativele locale si sa ofere
coerenta acestor initiative. De asemenea, fara
interventia guvernamentala, se pastreaza un
nivel foarte redus al competentelor profesionale
contemporane din domeniul cultural. Prin urmare,
in domeniul patrimoniului cultural evidenta si
punerea in valoare a acestuia sunt realizate
incongruent, iar in domeniul creatiei culturale
contemporane exista un nivel redus de excelenta,
creat prin eforturi individuale sau punctuale local.
Tehnologizarea culturii si pregatirea acesteia
pentru viitor trebuie sa fie capabila sa ofere un
echilibru stabil si durabil intre o cultura performanta
la nivel national si nevoile locale specifice.

Pe plan extern, lipsa interventiilor urgente si
coerente va duce la scaderea competitivitati SCC
si la o diminuare progresiva a consumului cultural in
raport cu alte state. In lipsa unui efort guvernamental
de achiziti de tehnologie pentru un numar
semnificativ de operatori culturali, publici sau privati,
tehnologiile prezentului si ale viitorului previzibil nu
vor reusi sa faca parte din activitatile curente ale
acestora. in lipsa actiunii guvernamentale, orice nou
echipament achizitionat intr-o anumita comunitate
nu va reusi sa formeze normalitatea participarii
intr-o societate deschisa bazata pe tehnologiile
informatiei, colaborarii si comunicarii.
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Scopul si obiectivele propunerii de politica publica

€ Scopul propunerii de politica publica

Pregatirea societatii, a beneficiarilor si
producatorilor de cultura pentru un viitor
durabil, centrat pe oameni, care integreaza
universul digital. Democratizarea accelerata
a demersului cultural prin introducerea
noilor tehnologii, in beneficiul indivizilor si
comunitatilor culturale, este, in subsidiar,
parte a acestui scop.

Noile tehnologii, care influenteaza intreaga
structura sociala, nu sunt utilizate pe deplin. De
aceea este necesar ca, si in domeniul culturii, sa
fie create mecanismele si structurile necesare
facilitarii interactiunii dintre om si tehnologie, astfel
incat relatia dintre creator si beneficiar sa fie
durabila. in egala masura, este necesara crearea
conditiilor pentru o integrare mai buna a culturii
in mediul socio-economic, avand in vedere
potentialul creativ al culturii, ca generator de solutii
pentru provocarile viitorului.

€ Obiectiv general
...‘.‘.‘OC..‘.‘.‘.‘.‘..‘...‘...‘..O...
[ ]

Salvarea si punerea la dispozitie
a patrimoniului cultural si a creatiei
contemporane folosind modalitati
durabile, incluzive si accesibile pe scara
larga, in contextul noilor tehnologii.
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Guvernul are datoria de a se asigura ca
toti membrii societati au acces la cultura (in
conformitate cu prevederile Constitutiei), in toate
formele sale de exprimare. Creatorii Si operatorii
culturali sunt incurajati catre utilizarea rezonabila i
responsabila a resurselor si mijloacelor tehnologice
contemporane, cu precadere a noilor forme de
expresie culturala. Masurile propuse vor conduce
la reducerea disparitatilor intre comunitati si regiuni,
in contextul multitudinii de provocari cu care se
confrunta societatea umana in ansamblul sau.

€ Obiective specifice

OS 1. Crearea infrastructurii fixe si
mobile pentru acces la internet in banda
larga si dotarea cu echipamente scalabile
si adaptabile pentru tehnologiile
emergente, cu consumuri de resurse i
energie reduse sau regenerabile, panain
anul 2030

Cresterea accesului la mostenirea culturala
si la creatia contemporana nu este posibila fara
existenta unei infrastructuri ieftine, scalabile
si disponibile pe scara larga. Se propune
disponibilizarea pe scara larga a tehnologiilor
viitorului si interactiunea dintre operatorii culturali
Si creatori, respectiv cercetarea de varf. Pana
la finalul intervalului de programare, operatorii
culturali, in special cei de drept public, devin noduri
de retea relevante in toate comunitatile umane,
indiferent de numarul de potentiali utilizatori. in
paralel, infrastructura de comunicatii este dublata
de o infrastructura energetica localizata, bazata
pe surse de energie curata, care sa permita un
acces la cultura ieftin si larg disponibil.

00000000000 0000000000000000000000000,
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OS 2. Dezvoltarea de competente
tehnologice emergente si experimentale
pentru angajatii operatorilor culturali
si creatori, pe parcursul perioadei de
implementare (2023-2030)
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in acest fel, se vor crea premisele pentru
imbunatatirea adresabilitati  si  accesibilitatii
actiunii culturale. Atat creatorii, cat si organizatiile
care activeaza in SCC integreaza noile tehnologii
pentru creatii cu plusvaloare, care sa sprijine o




societate mai incluziva si mai deschisa inovarii.
Pana la finalul intervalului de programare, se
preconizeaza ca cel putin o treime din productia
culturala a Romaniei sa fie realizata si comunicata
prin intermediul noilor tehnologii.

000 0 0000000000000 0000000000000000000,

OS 3. Simplificarea mecanismelor
juridice, administrative si financiare
existente si crearea unor mecanisme noi
necesare dezvoltarii antreprenoriatului
cultural, pana in anul 2030
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Péana la mijlocul intervalului de programare va
exista cadru normativ care sa reduca birocratia
si sa faciliteze accesul creatorilor individuali si al
antreprenorilor culturali la finantari, la alte tipuri de
resurse publice si, In mod direct, la echipamente
si tehnologii contemporane si emergente.

OS 4. Simplificarea mecanismelor
juridice, administrative si financiare
existente si crearea unor mecanisme noi
necesare digitalizarii complementare
a produselor si serviciilor culturale ale
institutiilor publice de cultura, pana in
anul 2030

Accesul la cultura inseamna atat accesul
la produsele si serviciile culturale in sine, cat si
existenta sistemelor administrative si tehnice care
sa elimine barierele de acces, precum si costurile
utilizarii. Prin urmare, pana la finalul intervalului
de programare, se anticipeaza ca procesele
administrativ-functionale sa se
totalitate, in format digital. De asemenea, este
anticipata existenta tehnologice
(echipamente si dotari) care sa permita transferul in
format digital al rezultatelor activitatilor operatorilor
culturali de drept public. Digitalizarea si digitizarea
propriu-zisa a rezultatelor mentionate este un
proces continuu, desfasurat si dupa finalizarea

acestui interval de programare.

realizeze, 1n

infrastructurii
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4 Obiective operationale

OO 1. Profesionalizarea accelerata
a personalului existent si recrutarea
de noi angajati in sistemul public prin
prioritizarea competentelor si abilitatilor
specifice TIC, in intervalul 2023-2026

in primii trei ani ai intervalului de programare,
intreg personalul existent in sistemul cultural de
drept public va parcurge cel putin un program
de formare profesionala, inclusiv prin instruire
la locul de munca, care sa permita formarea
sau actualizarea, dupa caz, a competentelor
profesionale necesare intelegerii si utilizarii
infrastructurii  tehnologice. Validarea acestui
demers se realizeaza prin capacitatea
demonstrata si masurata a organizatiilor de a-si
desfasura activitatea fara sau cu un nivel extrem
de redus al suportului fizic.

000 0 0000000000000 0000000000000000000,
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OO 2. Dezvoltarea de standarde
sectoriale pentru comunicare,
diseminare si adresabilitate, in primii trei
ani de implementare

e®00000000,
L ] [ ]
°

®e0c000000e®

©00000000000000000000000000000000000°

Garantarea libertatii de exprimare si de
expresie artistica prezuma si posibilitatea auto-
reglementarii operatorilor din SCC, in special
in ceea ce priveste standardele de comunicare,
diseminare si accesibilitate. De aceea, in primii
trei ani ai intervalului de programare, se propune
infiintarea de grupuri de analiza si prognoza
(think-tank-uri) pentru fiecare SCC care sa ofere
directiile de actiunile si elementele fundamentale
pentru o comunicare, diseminare si promovare
a produselor si serviciilor culturale in moduri
care sa satisfaca: dreptul la exprimare culturala,
respectarea regulilor sociale si a drepturilor
individuale sau ale comunitatilor si accesibilitatea
mesajului catre tipuri de public cat mai variate.

000 0 000000000000 00000000000000000000 4
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00 3. Crearea unei retele nationale de
organizatii culturale de referinta pentru
dezvoltarea de competente si modele de
actiune in toate domeniile SCC, in primii
doi ani ai intervalului de programare
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Stabilirea tendintelor in actiunea culturala
si educatia organizationala prin utilizarea
experientelor provenite chiar din SCC sunt
esentiale pentru o continua adaptare a
organizatilor si creatorilor la  provocarile
tehnologice. De aceea, péna la finalul primilor
doi ani din intervalul de programare va exista
cadrul normativ care sa stabileasca standardele
de excelentd pentru organizatile culturale de
referinta, sprijinul pe care il pot primi si activitatile
pe care le pot desfasura. Modul de organizare a
acestei retele va trebui sa asigure o reprezentare
echilibratd a subsistemelor de drept public si
de drept privat, cu o organizare sub forma unor
centre de performanta la nivel teritorial, intra- si
inter-SCC. Nucleul acestei retele nationale va
fi constituit la initiativa Ministerului Culturii din
opt centre la nivel de regiune, care acopera Si
definesc standardele de performanta pentru toate
SCC. Organizatiile culturale de referinta devin
sursele de inovare si creativitate locala, menite sa
creeze continut relevant si sa ofere un schimb de
experienta semnificativ.

OO 4. Implementarea unui program
guvernamental de achizitii pentru dotarea
operatorilor culturali cu echipamente
contemporane de tehnologia informatiei,
pe perioada de programare

Péana la finalul primului an de programare
este necesar sa existe cadrul normativ necesar
pentru existenta unui program guvernamental de
achizitii. Acest cadru normativ va cuprinde trei
seturi de standardizare a specificatiilor tehnice,
de calitate si cantitate pentru activitatile TIC,
in functie de dimensiunea operatorilor culturali
eligibili. Dotarea va viza atat operatorii culturali
publici, cat si pe cei privati, fiind realizata in
mod competitiv, i va cuprinde atat componente
hardware, cat si software. Implementarea acestui
program va permite si crearea unui sistem national
de inventariere a infrastructurii tehnologice.

000 0 000 00000000000000000000000000000,
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OO 5. Dezvoltarea si implementarea
unuidepozitdigital national care cuprinde
mostenirea culturala digitalizata,
inclusiv cea detinuta de arhivele istorice
ecleziastice si ale autoritatilor locale,
pana lafinalul perioadei de programare
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Utilizarea tehnologiilor societatii informationale
permite atat acumularea coerenta a informatiilor
despre mostenirea culturalda, in toate formele
acesteia, cat si comunicarea acesteia pe scara
larga. Digitalizarea informatiei despre mostenirea
culturala cuprinde o varietate larga de modalitati
tehnologice, de la scanare bidimensionala pana
la reprezentari 3D, tururi virtuale si de realitate
augmentata. Pana la finalul anului patru al
intervalului de programare se anticipeaza
existenta infrastructurii software si hardware
functionale, iar péana la finalul intervalului de
programare este inceput procesul de populare

a depozitului digital national, cu utilizarea
tehnologiilor Big Data.
00 6. Utilizarea infrastructurii fixe

a operatorilor culturali de drept public
ca spatii de experimentare pentru noile
tehnologii, locuri de familiarizare a
publicurilor cu noile forme de expresie
ale TIC

Optimizarea  costurilor si  resurselor si
maximizarea beneficiilor, la scara intregii societati,
se poate realiza inclusiv prin deschiderea accesului
la infrastructura fixa si cea tehnologica pe care o
detin operatorii culturali de drept public. Pana la
finalul anului doi al intervalului de programare va
fi creat cadrul normativ care sa permita utilizarea
infrastructurii operatorilor culturali de drept public
de catre operatorii culturali de drept privat, de catre
creatori i public, pentru activitati de experimentare
si cercetare, cu utilizarea noilor tehnologii.
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OO0 7. Facilitarea achizitiilor de
echipamente tehnologice care sa asigure
interoperabilitatea  si  scalabilitatea
componentelor hardware si software la
nivel national
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Péana la finalul intervalului de programare este
anticipata existenta cadrului juridic si administrativ
care sa permita compatibilizarea tehnologica
a operatorilor culturali, in special a celor din
domeniul patrimoniului cultural, arhive si biblioteci,
astfel incat inventarierea si comunicarea bunurilor
culturale sa se realizeze intr-o maniera unitara la




nivelul intregii tari. In acelasi interval, operatorii
culturali care detin un numar mare de bunuri
culturale sau au rol metodologic si de indrumare
vor realiza interoperabilitatea sistemelor software
utilizate si vor folosi echipamente hardware cu
functiuni unitare.

00 8. Crearea unui sistem national
integrat, care sa permita creatorilor si
utilizatorilor institutionali de creatie
intelectuala urmarirea utilizarii creatiilor, iar
autoritatilor publice urmarirea respectarii
drepturilor patrimoniale de autor

Pana la finalul primilor trei ani din intervalul de
programare este anticipata existenta unui cadru
normativ adaptat modificarilor rapide din domeniul
tehnologiei si comunicarii, astfel incat sa fie
redusa utilizarea neautorizata a creatiei artistice,
iar creatorii, inclusiv cei din domeniul culturii
traditionale, sa poata verifica modul in care sunt
utilizate propriile creatii, iar drepturile patrimoniale
sunt respectate. Pana la finalul intervalului de
programare este anticipata existenta sistemelor
informatice dedicate urmaririi utilizarii creatiilor
artistice in mediul virtual. Vor fi implementate
tehnologii emergente cum sunt Inteligenta
Artificiala, Blockchain si Big Data.

000 0 00 0000000000000 00000000000000000,
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OO0 9. Introducerea obligativitatii
internetului de mare viteza pentru toate
institutiile din domeniul cultural si
disponibilitatii totale a continuturilor in
mediul online
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Pina la finalul primului an din intervalul de
programare se anticipeaza existenta cadrul
normativ prin care se introduce obligativitatea
tuturor operatorilor culturali de drept public de
a avea o conexiune internet de mare viteza. De
asemenea, este anticipata existenta legislatiei care
obliga la publicarea digitala a tuturor continuturilor
culturale, in conformitate cu Directiva (UE)
2019/1024.

00 10. Folosirea activa a inteligentei

artificiale, Internet of Things - IoT,
sistemelor Big Data, tehnologiei
Blockchain si a altor tehnologii

emergente in activitatea operatorilor
culturali

Pana la finalul primilor trei ani din intervalul
de programare este anticipata existenta cadrului
normativ si administrativ care sa impuna folosirea
tehnologiilor avansate ale societatii informationale
in activitatea operatorilor culturali de drept public
si privat. Se va acorda o atentie sporita acelor
tehnologii care faciliteaza trecerea din formatul
analog in cel digital, precum si automatizarii
proceselorrepetitive, in special in cazul detinatorilor
de patrimoniu cultural, arhivelor si bibliotecilor. Din
punctul de vedere al tehnologiei Blockchain in
culturd, introducerea acesteia creeaza un set de
beneficii variind de la problematica drepturilor de
autor, la cresterea capacitatii de control si gestiune
financiara a evenimentelor, la cresterea capacitatii
de streaming sau o crestere a capacitati de
monetizare a creatiilor.
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Hee
SECTIUNEA A 3 -A

Descrierea optiunilor de solutionare a problemei/problemelor identificate

4 Optiunea non-actiune (optiunea 1)

Pornind de la premisa ca libertatea de expresie,
inclusiv in ceea ce priveste expresia culturala,
este garantata in mod absolut de catre textele
constitutionale, se poate aprecia ca o interventie
a Statului in domeniul cultural ar conduce la o
incalcare a Constitutiei. Pe de alta parte, tot potrivit
Constitutiei, accesul la cultura este garantat, cu
acele conditionari prevazute de lege. O aplicare
coroborata a textelor constitutionale conduce catre
o abordare caracterizata printr-un interventionism
minimal, la nivel de lege, eventual numai in sensul
in care expresiile culturale sa nu incalce alte
drepturi fundamentale si prevederi constitutionale.

intr-o astfel de ipoteza, capacitatea creatorilor
si a operatorilor culturali de a se adapta cerintelor
si specificului societatii este lipsita de orice forma
de constrangere si de interventie din partea
statului. Cetatenii au acces la cultura in masura
alegerilor si posibilitatilor individuale si colective.
Responsabilitatea Statului raméane limitata la
obligatile formale asumate prin tratatele si
conventiile internationale.

Lipsa interventiei guvernamentale inseamna
ca, in virtutea autonomiei locale, cetatenii au acces
la acea cultura pe care autoritatile publice locale
pot sa o sustina si sa o finanteze si la cea pusa
la dispozitie in cadrul unor programe de finantare.
Pe cale de consecinta, atat creatia culturala, cat
Si pastrarea si punerea in valoare a mostenirii
culturale au caracteristicile si modalitatile de
exprimare permise de mijloacele financiare ale
creatorilor, publicului si autoritatilor publice.
Utilizarea noilor tehnologii in creatia culturala si in
consumul cultural este cea permisa de accesul la
mijloacele financiare necesare pentru acestea, iar
lipsa acestora va pastra, respectiv, va conduce la
cresterea dezechilibrelor deja semnificative intre
comunitati si la o descrestere progresiva a ofertei
si consumului cultural.

€ Optiunea de
(optiunea 2)

interventie partiala

Varianta care poate oferi cele mai multe
beneficii este una care imbina interventionismul
guvernamental cu capacitatea pietei culturale
de a se autoreglementa si adapta la modificarile
tehnologice si sociale. Cu toate acestea,
experienta nationala a ultimilor cel putin 10 ani
demonstreaza o capacitate limitata a sectorului
de a se autoreglementa, inclusiv prin lipsa de
implicare a autoritatilor regionale si locale. Nivelul
guvernamental de interventie - prin impunere de
standarde tehnologice minime - poate duce mai
usor catre un avans al demersului cultural catre
directia dorita prin politica publica.

Aceasta optiune inseamna o interventie
punctuald, limitata in timp si concentrata asupra
infrastructurii si echipamentelor necesare pentru
actualizarea tehnologica a operatorilor culturali
Si (re)conectarea tuturor comunitatilor la retelele
de distributie a produselor si serviciilor culturale.
Componenta principala a acestei interventii
este un program guvernamental de achizitie
a resurselor hardware si software specifice
tehnologiilor emergente. in plan secund, sunt
realizate platforme informatice nationale care
cuprind modele pentru dezvoltarea de aplicatii
software de diferite tipuri, oferite ca licente
deschise, pentru gestiunea si digitalizarea
patrimoniului cultural, digitizarea serviciilor de tip
business-client, dezvoltarea de produse si servicii
culturale.

Pe langa acestea se propun masuri
suplimentare, cum este crearea unui mecanism de
selectie si sprijinire a operatorilor culturali, publici
sau privati, care sa formeze o retea nationala de
referinta pentru cultura viitorului, cu o distribuire a
competentelor atat la nivel central, cat local.

Standardizarea resurselor minime necesare
pentru un act de cultura de calitate si disponibil
tuturor cetatenilor este utila in special operatorilor




culturali de drept public, care trebuie sa
indeplineasca obligatiile constitutionale. Tn cazul
operatorilor culturali de drept privat, standardizarea
este relevanta in special in ceea ce priveste
capacitatea acestora de a interactiona cu
sistemele administrative publice si cu publicul.
Un anumit grad de standardizare circumscrie
nivelul minim acceptabil pentru definirea calitatii
vietii din perspectiva culturala si faciliteaza
participarea activa a tuturor cetatenilor. O astfel
de abordare conduce si la optimizarea resurselor
disponibile, fiind evidenta standardizarea canalelor
si tehnologiilor oferita de cei mai importanti actori
internationali. in plus, existenta pe scara larga a
unei anumite tehnologii, impreuna cu anumite
standarde tehnice, conduce la utilizarea acesteia
si, implicit, la educarea publicului.

in egald masura, interventia guvernamentala
nu priveste modalitatile concrete de exprimare
culturala si nici caracteristicile intrinseci creatiei
culturale. Interoperabilitatea hardware, software
si a sistemelor administrative este limitata la
aspectele tehnice si nu reprezinta o interventie
intruziva si perturbatoare asupra creatiei artistice.

Interventia partiala asigura deopotriva un
acces mult mai larg pentru categorii de public
expuse riscului de marginalizare, cu beneficii
directe in zonele functiilor sociale si de promovare
a diversitatii.

Nu in ultimul rénd, o distributie mai coerenta
a responsabilitatilor intre nivelul central si cel
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local, prin asigurarea unui suport standardizat
metodologic, prin crearea de centre de excelenta
Si coborérea nivelului de expertiza de la central
la cel local reprezinta un alt beneficiu direct al
acestei optiuni.

4 Optiunea de interventie totala (optiunea 3)

Optiunea de interventie guvernamentala la nivel
maximal inseamna trecerea tuturor prerogativelor
referitoare la administrarea actului de cultura
la nivelul autoritatii publice centrale. Autoritatile
publice locale pastreaza, in acest caz, doar un
set limitat de prerogative referitoare, in special, la
gestionarea curenta a interactiunii dintre creatori
si beneficiari. Toate nevoile operatorilor culturali,
publici sau privati, sunt satisfacute de autoritatea
publica centrala, prin intermediul unor mecanisme
financiare sau non-financiare specifice. in egala
masura, autoritatea publica centrala isi asuma un
rol de moderator al formelor de expresie culturala,
inclusiv in ceea ce priveste canalele prin care
expresiile culturale sunt difuzate catre public.

Evitind o abordare autoritarista, interventia
guvernamentala, prin intermediul unor
standardizari stricte, decide asupra tipurilor de
tehnologii si dotari care sa fie utilizate de operatorii
culturali/creatori. in egald masura, Guvernul decide
asupra calificarilor si competentelor profesionale
pe care trebuie sa le detina o persoana pentru a
putea fi considerata creator.
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Hee
SECTIUNEA A 4 -A

Identificarea si evaluarea impactului

4.1 Impactul economic si asupra
mediului de afaceri

4 Impactul macroeconomic

Pentru impactul macroeconomic previzionat,
avem drept referinte contributia SCC la ocuparea
fortei de munca, respectiv valoarea adaugata
a acestor sectoare, care prezinta o tendinta
ascendenta. Estimarile pentru Romania la nivelul
mediei G20 previzioneaza o crestere a ocuparii
pentru SCC cu impact mai puternic pentru urban
mare, care pot fi dublate de interventii sporite
pentru zone de urban mic si rural, cu nevoi
semnificativ mai mari.’

in analiza de impact a acestui subcapitol se
observa in primul rdnd ca perioada anilor 2015-
2019 demonstreaza o tendinta ascendenta a
aportului SCC la PIB. Aceasta crestere lenta va
continua si in cazul optiunii 1. De aceea, impactul
este foarte mic. in cazul optiunilor 2 si 3, sectoare
precum arhitectura, TIC, publicitate, comert de arta
cu amanuntul, presa, video si cinema beneficiaza
de un plus de oportunitate, dar cu mentiunea ca
optiunea 3 va conduce la o distorsionare a pietei,
la o crestere artificiala a preturilor si la un mediu
concurential nesanatos. In conditile optiunii 1,
piata se va misca din inertie.

O situatie speciala la nivelul disproportiei avem
in cazul regiunilor/judetelor, unde interventia totala
a statului, prin aplicarea principiului european
al solidaritatii, poate conduce la o reajustare
pe orizontala a factorilor contributivi. Exista
inegalitati semnificative si la nivel de sectoare
economice. Interventionismul agresiv centralizat
poate conduce la eliminarea acestor disparitati,
dar cu resurse consistente si de durata. Politicile
de coeziune nu au adus rezultatele scontate, iar
disparitatile au crescut.

B ]
€ Impactul asupra investitiilor publice

in cazul acestui subcapitol, competitivitatea
se refera la mediul privat si public, de exemplu
in cazul artelor spectacolului, unde statul este
un angajator favorizat, spre deosebire de mediul
privat, unde productia independenta de teatru si
film se confrunta cu dificultati privind consumul si
accesul la piata. Impactul in acest caz este dat
de nivelul de interventie in sensul incurajarii pietei
libere, prin non-interventie, versus interventia
etatista. Lipsa de echilibru intre angajatii din
mediul privat si public din SCC, numeric si
valoric, este un factor definitoriu. Piata libera
demonstreaza o crestere mai mare de calificare la
nivelul resursei umane, fiind centrata pe raportul
calitate-pret. Astfel, in acest subcapitol, un mix de
participare de contributie a statului este o solutie
echilibrata; orice alta interventie va conduce catre
un monopol, in final, al statului, cu efecte directe
negative asupra calitatii actului cultural.

Gradul de investitii in cadrul SCC a inregistrat
0 evolutie pozitiva, intre 2011 si 2020. Cresterea
medie anuala a fost de 8,7%.2

Tendinta generala in ultimele doua decenii
a fost de crestere a valorii cheltuielilor facute de
autoritatile publice centrale si locale in domeniul
culturii si de crestere a frecventei numarului de
sesiuni de finantare organizate de autoritatile
publice locale si, implicit, de crestere a numarului
de proiecte finantate. Pe de alta parte, ponderea
cheltuielilor din bugetul de stat care au fost alocate
Ministerului Culturii a avut o scadere constanta in
perioada 2017-2020, de la 0,41% la 0,18%. Exista
decalaje importante la nivelul celor mai multe
judete cu privire la finantarea domeniului culturii
in mediul rural in comparatie cu mediul urban, in
defavoarea mediului rural, iar aceste decalaje sunt
mai insemnate in partea de sud a tarii.?

1 https://www.oecd.org/cfe/leed/OECD-G20-Culture-July-2021.pdf.
2 https://www.umpcultura.ro/Files/rezultate-ssdc/Analiza%20functionala_complet_07.22.pdf - pag. 508.

3 Idem, pp. 648-649.




€ Impactul asupra mediului concurential
si domeniul ajutoarelor de stat

Optiunile de interventie partiala si totala
aduc beneficii in acest caz, in conditile OS 1.
Atat firmele de recrutare, cat si piata de formare
vor avea beneficii in conditiile interventiei, prin
stimularea competitivitatii, crearea unui mediu de
afaceri de profil mai adecvat si adresat nevoilor
curente. Monopolul este evitat in conditiile optiunii
partiale prin diferentierea nivelurilor de finantare
(central/regional/local), dar si prin existenta unor
programe variate (geografic si sectorial cultural)
care permit accesul furnizorilor de servicii céat
mai variati. Productivitatea muncii a inregistrat o
crestere substantiala in perioada 2011-2020.* Pe
de alta parte, exista diferente semnificative in SCC
in ceea ce priveste productivitatea.®

€ Impactul asupra mediului de afaceri

in optiunea non-interventie, piata dovedeste o
incapacitate sistemica la nivelul resurselor umane
de a crea noi standarde si competente, iar in
acest caz statul, ca intervenient, poate avea un
impact major. Interventia este absolut necesara,
dar difera numai nivelurile acesteia: interventia
puternic centralizata care ignora mediul privat, cu
efecte negative evidente, pe cand optiunea partiala
prevede un echilibru care aduce plusvaloare.

Optiunea partiala de interventie este
concordanta cu reforma a treia din cadrul sectiunii
turism-cultura a PNRR.®

€ Impactul asupra intreprinderilor mici si
mijlocii

Acest impact se refera in principal la o buna
gestionare a eficientei productivitatii resursei.
Standardizarea este o garantie a calitatii, in
limitele unui echilibru intre diversii factori implicati.
Optiunea 1 pentru sectorul IMM are impact neutru,
pentru ca sectorul are o dinamica proprie. Prin
deosebire, optiunea 3 ar avea un impact maximal
negativ, pentru ca neaga in totalitate aportul
sectorului la indeplinirea obiectivelor operationale.
Interventia partiala conduce la o buna gestiune a
acestui subcapitol, in concordanta cu reformele
incluse in PNRR.

Idem, pag. 502.
ldem, pag. 504.
Idem, pag. 116.
Idem, pp. 647-648.

No o~
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Tendinta generala in ultimele doua decenii
a fost de crestere a valorii cheltuielilor facute de
autoritatile publice centrale si locale in domeniul
culturii, desi acestea se afla inca sub media
europeana. Diferentele foarte mari intre mediul
urban si rural in finantarea SCC, atét in privinta
cheltuielilor alocate domeniului culturii pe locuitor,
cat si ca procent din cheltuielile totale, se reflecta
in accentuarea decalajelor si in lipsa de acces
la oferta culturala a populatiei rurale. Finantarile
propuse prin prezenta politica publica sunt parte
a unui program integrat de implementare a
programelor si initiativelor de finantare publica si
privata, inclusiv la nivelul Uniunii Europene si al
altor organisme internationale.”

€ Impactul asupra serviciilor publice
furnizate de institutiile administratiei
publice centrale si locale

in cazul optiunii 1, non-interventia nu ofera
beneficii relevante, chiar daca, teoretic, poate fi
privita ca un avantaj pentru alocarea de resurse.
Celelalte optiuni, desi consumatoare de resurse
financiare, aduc beneficii clare in favoarea calitatii.
Prin crearea de proceduri si standarde, statul isi
asuma exclusiv suplimentarea sarcinilor pentru
angajatii proprii, dar si ridica standardele in piata
resurselor umane. Conform ,Analizei functionale
a ecosistemului cultural”, reformarea pietei muncii
creeaza o autoritate de sector, care valideaza
noile competente si ofera si garantiii ale pastrarii
acestora. Ambele solutii de interventie afecteaza
autoritatile atat prin sporirea atributiilor, cat si prin
cresterea nivelului de responsabilitate.

€ Cuantumul beneficiilor economice

Sectorul privat din domeniul culturii ar trebui
sa functioneze pe baza de cerere si oferta. Non-
interventia ar mentine un status quo care nu aduce
beneficii in contextul OS 1. Interventia etatista din
cazul optiunii 3 lasa putin spatiu de manevra pietei
libere. Finantarea culturii nu reprezinta obtinerea
de céastiguri economice, ci cresterea calitatii vietii.

€ Cuantumul costurilor economice

Trecerea graduala catre mediul digital duce
in mod automat la scaderea costului pentru
beneficiar. Diversificarea optiunilor de producere
si distribuire a produselor si serviciilor culturale
conduce la costuri agregate mai mici decéat
pastrarea unui model lipsit de flexibilitate.
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4.2 Impactul bugetar si financiar

in varianta optiunilor interventioniste, impactul
bugetar este major, spre deosebire de optiunea 1.
Aceastadinurma, desinuareimpactbugetardirect,
prin lipsa interventiilor va avea totusi un impact
negativ prin mentinerea decalajelor existente, cu
efecte in incetinirea dezvoltarii in toate sectoarele
economiei. Dupa indeplinirea obiectivelor,
costurile vor fi doar la nivel de administrare. in cazul
optiunii 2 insa, costurile sunt repartizate echilibrat,
fara impact semnificativ asupra bugetului central.
Consecintele bugetare la nivel central si local sunt
importante pe termen scurt, cu o scadere abrupta
pe termen lung. Veniturile generate vor fi indirecte
Si se evidentiaza prin instrumentele utilizate de
OECD pentru impactul culturii.

4.3 Impactul social

4 Impactul asupra grupurilor
identificate

tinta

Impactul va fi pozitiv pentru angajatii operatorilor
culturali si creatori. Non-interventia ar insemna
pastrarea starii actuale - lipsa competentelor
digitale ale personalului din organizatiile culturale
si lipsa unui sistem tehnologic national care sa
impuna operatorilor culturali utilizarea tehnologiilor
societatii informationale.?

Va fi facilitata crearea de noi locuri de munca,
mai ales pentru furnizorii de servicii tehnologice,
in timp ce operatorii culturali si creatorii vor
fi nevoiti sa se adapteze la o piata a muncii tot
mai competitiva, si din perspectiva digitalizarii.
in privinta personalului operatorilor culturali, atat
nivelul scazut de alfabetizare tehnologica, cat
si resursele tehnologice limitate lipsesc acest
personal de oportunitatile unei performante sporite.

in cazul organizatiilor detinatoare de patrimoniu
cultural, un grad redus de tehnologizare impiedica
atat conservarea acestui patrimoniu, céat i
punerea lui in valoare. In cazul organizatiilor care
creeaza produse si servicii culturale, decalajul
tehnologic fata de competitori adanceste clivajul
fata de creatorii internationali, mai bine pregatiti si
adaptati pentru o piata culturala din ce in ce mai
competitivd. In cazul acestora, lipsa unui sistem
care sa contind si sa impuna utilizarea noilor
tehnologii impiedica deciziile care sa conduca
la o modernizare a operatorilor culturali si la o
flexibilizare a interactiunii cu acestia.® Optiunea
2 va avea efecte benefice asupra participarii
cetatenilor la manifestari culturale sau asupra
accesuluilor la resurse culturale. Accesul la cultura
inseamna atéat accesul la produsele si serviciile
culturale in sine™, cat si existenta sistemelor
administrative si tehnice care sa elimine barierele
de acces, precum si costurile utilizarii.™

€ Impactul asupra grupurilor vulnerabile
asa cum sunt definite de art. 6, lit p) din
Legea asistentei sociale nr 292/2011,
cu modificarile ulterioare

Interventia nu va afecta negativ accesul egal
la bunuri si servicii si nu va avea un impact
direct asupra grupurilor vulnerabile. Optiunile de
interventie partiala si totala pot aduce beneficii
prin accesul mai larg la produse si servicii
culturale. Si grupurile vulnerabile vor beneficia,
indirect, de avantajele noilor investitii si tehnologii,
Si printr-o mai buna informare asupra unor
probleme ce decurg din problematica domeniilor
culturale. Infrastructura culturala nou creata va
putea oferi si servicii sociale pentru grupurile
vulnerabile. Masurile vor contribui la informarea
publicului privind problematica domeniului culturii,
si nu numai. Digitalizarea integrala a operatorilor
culturali va contribui la cresterea generala a
capacitatii de informare a publicului.

8 O directie europeana clara afirma: ,Epidemia de COVID-19 a evidentiat importanta accesului digital la patrimoniul cultural.
intr-o perioada in care oamenii cautd sa rdmani apropiati unii de altii, pastrand totodata distanta fizica, organizatiile
dedicate patrimoniului cultural din intreaga Europa au reactionat pe masura provocarii. Europa j joacd deja un rol pr|n0|pal
in digitalizarea patrimoniului cultural si are potentialul de a avansa, prin noi tehnologii, precum inteligenta artificiala si
machine learning, ce au la baza principii umaniste si etice. Este necesar acum s& ne implicam impreuna pentru a accelera

si imbunatati aceasta transformare digitala”.

(https://www.europanostra.org/wp-content/uploads/2020/07/2020_RO_-
EUROPEAN_HERITAGE_ALLIANCE_MANIFESTO.pdf).

9 Nu vor exista consecinte negative specifice concludente pentru desfasurarea de activitati economice de catre grupurile
mentionate. Prin mvestltule generate se va facilita crearea de noi locuri de munca. Non-interventia ar reprezenta mentinerea
staril actuale in pr|V|nta participarii cetatenilor la manifestari culturale sau accesul lor la resurse culturale, acces oricum
limitat mai ales in zonele mic urbane Si rurale. Crearea infrastructurii fixe si mobile pentru acces la internet in banda larga
si dotarea cu echipamentele mentlonate vor imbunétati conditiile de desfasurare de activitati economice.

10 https://www.edu.ro/sites/default/files/SMART.Edu%20-%20document%20consultare.pdf.

11 https://www.zbw.eu/econis-archiv/bitstream/11159/8523/1/1800081995_0.pdf.




€ Impactul asupra serviciilor sociale

Impactul va fi pozitiv, indirect, prin cresterea
utilizarii noilor tehnologii. Accesul la tehnologie va
avea efecte pozitive indirecte asupra serviciilor din
punctde vedere al calitatii siaccesului egal, precum
si asupra finantarii, organizarii sau accesului la
servicii sociale, de sanatate si de ingrijire. Non-
interventia inseamna mentinerea situatiei actuale.
Interventia partiala va avea efecte pozitive in
privinta serviciilor sociale, indirect, prin aspectele
mentionate deja. Optiunile de interventie partiala
si totala pot aduce beneficii, indirect, printr-un
acces mai larg la echipamente si tehnologii.

4.4 Impactul asupra
mediului inconjurator

Utilizarea pe scara larga a noilor tehnologii are
un impact controversat asupra mediului. Mai multa
tehnologie presupune mai multe echipamente care
se bazeaza pe resurse rare pentru productie Si
contribuie la cresterea consumului de electricitate.
Pe de alta parte, utilizarea noilor tehnologii in
domeniul sistemelor birocratice reduce timpii de
lucru si utilizarea resurselor traditionale. Astfel,
alegerea optiunii partiale este de preferat, avand
in vedere ca pastreaza, totusi, un echilibru la
nivelul impactului asupra mediului.

€ Impactul asupra utilizarii resurselor
naturale

Pentru impactul de mediu vizat, se porneste de
la realitatea ca, in Romania, convergenta cultura-
dezvoltare durabila este inca un deziderat, cu
rezultate minore in raport cu posibilitatile reale de
dezvoltare.™

Dezvoltarea de competente tehnologice
emergente si experimentale pentru angajatii
operatorilor culturali si creatori va realiza o
reevaluare a utilizarii resurselor naturale in luarea
deciziilor de consum, atat din punct de vedere al
sustenabilitatii activitatii culturale generale, cat si din
punct de vedere al principiilor durabilitatii. in acest
context, lipsa de interventie va conserva stadiul
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actual de ignoranta, o interventie totala va fi grevata
de o inertie de implementare care genereaza
evolutie lenta, putin eficientd in spectrul utilizarii
inteligente a resurselor naturale. Optiunea partiala,
care are capacitatea de valorizare a procesului
obligatoriu de retehnologizare, in conditile unor
mecanisme fiabile si adecvate, devine mai usor
posibila. Implicit, solutiile tehnologice actuale au un
grad superior de conformare la normele de mediu
si cele de eficienta energetica.

Interventia centralizata este benefica, induce
criterii de mediu conforme normelor nationale si
europene. Optiunea partiala aduce contributii
in segmente specifice - diminuarea numarului
reproducerilor pe suport material, acces facil
pentru public, reducand mobilitatile repetate sau
slab justificate, optimizarea consumurilor materiale
si energetice ale asezamintelor culturale prin
procese de automatizare si planificare temporala
a desfasurarii activitatilor curente, fapt care rezida
elocvent din evaluarea de impact de fata.

Consumurile energetice necesare procesului de
digitalizare la nivelul unei unitati de implementare
(muzeu, biblioteca, galerie, sala de spectacole
etc.) pot fi asigurate prin surse alternative (baterii
de panouri fotovoltaice) de capacitate mica/medie

€ Impactul asupra speciilor protejate,
habitatelor naturale, ariilor protejate si
peisajelor

Activitatile culturale, in diversitatea lor de
manifestare, au un impact minim asupra speciilor
protejate, habitatelor naturale, ariilor protejate
si peisajelor. Acesta se reflecta atat in cadrul
actiunilor de masa, in aer liber, dar si in cadrul
amplasamentelor fixe sau provizorii ale obiectivelor
culturale. Nu trebuie neglijate aspectele de
intromisiune creativa in cadrul natural (arte plastice,
fotografie etc.) sau efectele speciale (fonice,
luminoase, vibratii, unde electromagnetice, emisii
de gaze). Un alt aspect care genereaza interventii
in spatiul natural sunt procesele de extractie a

12 Strategia Nationala pentru Dezvoltarea Durabila a Roméniei 2030 (SNDDR 2030), adoptata prin H.G. nr. 877/2018,
Agenda 2030 pentru Dezvoltare Durabila si documentele strategice ale UE pentru dezvoltarea in perioada 2022-2030.
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materiilor prime necesare in procesul de creatie/
productie (piatra, lut, pigmenti, lemn etc.).

in cazul acestui subcapitol, aspectele vizate
evidentiaza o diferenta nesemnificativa intre non-
interventie si interventia etatizata, explicata prin
inoperabilitatea constrangerilor globale asupra
actului artistic. Interventia medie la nivelul cresterii
gradului de calificare si constientizare a resursei
umane este benefica, putdnd genera efecte
pozitive pe termen scurt si mediu privind acest
element de impact.

Daca non-interventia si interventia totala au un
efect oarecum neutru, interventia partiala contribuie
la organizarea judicioasa privind amplasamentele,
evitarea solutiilor tehnice care pot genera efecte
negative asupra speciilor si florei. Pentru succesul
interventiei, optiunea 2 induce cresterea gradului
de responsabilizare a factorilor implicati, atat la
nivelul autoritatilor, cat si al beneficiarilor unitati de
cultura.

€ Impactul asupra calitatii mediului

Rezultatele preconizate ale optiunilor de
interventie studiate denota beneficii nete in
favoarea optiunii partiale in raport cu optiunea
totala. Interventia punctuala, dedicata, creeaza
conditiile unei evaluari a noilor dotari, a produselor
si serviciilor culturale oferite si din punct de vedere
al impactului asupra calitatii mediului. Introducerea
de mecanisme financiare si non-financiare/
juridice simplificate faciliteaza dezvoltarea de
actiuni concrete in domeniul calitatii mediului in
mod direct, prin cresterea capacitatii de raspuns a
sectorului cultural la cerintele si normele de mediu
actuale, aflate intr-o adevarata efervescenta de
conformare legislativa. Pentru sectorul culturii,
interventia partiala poate induce un impact pozitiv
consistent, prin promovarea unor concepte noi de
functionare si dezvoltare, cu rezultate pozitive atat
din punct de vedere sustenabil, dar si din punct de
vedere al eficientei economice.
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Hee
SECTIUNEA A5 -A

Metodologia de evaluare preliminiara a impactului/selectarea optiunii

Dintre optiunile mentionate, a fost selectata
a doua optiune, aceasta oferind echilibru
intre interventia guvernamentala centralizata,
autonomia  autoritatilor  publice locale  si
autoreglementarea Sectoarelor Culturale  si
Creative. Prin intermediul acestei optiuni, SCC
sunt recunoscute ca parte activa si cu relevanta
ridicata in societate si economie, cu un rol
important in sustinerea dezvoltarii tehnologice.

Optiunea unei interventii guvernamentale
limitate si orientate permite optimizarea utilizarii
resurselor existente si aplicarea principiului
subsidiaritatii in interventia publica. De asemenea,
aceasta optiune creeaza conditile pentru o
colaborare mai buna intre subsectoarele public
si privat ale culturii, in special prin imbunatatirea
utilizarii de catre creatori si public a infrastructurii
detinute de operatorii culturali de drept public,
avand in vedere ca acestia utilizeaza resurse
obtinute prin contributia tuturor cetatenilor.

Actiunile propuse vizeaza:

a) Tmbunététirea cadrului normativ existent,
respectiv crearea unei legislatii noi care sa
faciliteze introducerea si utilizarea noilor tehnologii
in domeniul culturii;

b) Realizarea unor investitii guvernamentale
majore in domeniul tehnologic, care sa asigure un
impuls semnificativ sectorului cultural, cu efecte
sistemice asupra tuturor Sectoarelor Culturale si
Creative. Aceste investitii vizeaza noile tehnologii
si automatizari de procese, precum si crearea a
opt centre de performanta regionale formate din
organizatii de referinta;

c) Optimizarea utilizarii resurselor existente,
in special a celor detinute de institutiile publice de
cultura, inclusiv prin intermediul cooperarii dintre
acestea si operatorii culturali de drept privat;

d) Digitizarea si digitalizarea rapida a
institutiilor publice de cultura, prin implementarea
de sisteme software actuale, uniforme la nivel
national;

e) Intarirea capacitatii de autoreglementare a
SCC, inclusiv prin crearea unui retele nationale de
organizatii de referinta, relevante tehnologic;

f) imbunététirea capacitatic de urmarire
a utilizarii operelor de creatie, atat la nivelul
autorilor, cét si al autoritatilor publice, astfel incéat
sa fie posibila fiscalizarea exploatarii economice a
creatiilor si respectarea drepturilor creatorilor;

g) Crearea mecanismelor care sa permita
autoritatilor publice locale o sprijinire mai puternica
a SCC, atat din perspectiva institutiilor publice, cat
si din perspectiva operatorilor culturali de drept
privat si a creatorilor;

h) Dezvoltarea competentelor tehnologice
ale salariatilor institutiilor publice de cultura si
profesionalizarea activitatilor acestor institutii din
perspectiva utilizarii noilor tehnologii ale societatii
informationale.

Masurile propuse descriu o interventie
guvernamentala care respecta si aplica principiile
subsidiaritatii si proportionalitatii, combinand
interventiile directe cu crearea de mecanisme i
sisteme juridice, financiare si administrative care
sa faciliteze creatia culturala, punereain valoare si
comunicarea pe scara larga a mostenirii culturale.
Aplicarea masurilor descrise in politica publica
va conduce si la o reducere a consumurilor de
energie si la o crestere a utilizarii de energie din
resurse regenerabile, concepute pentru utilizari
locale. Masurile propuse sunt tintite si vizeaza
acele zone de interventie care pot sa ofere cele
mai importante beneficii la scala intregii societati,
avand finalitatea ultima la cetateni.
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Heo
SECTIUNEA A 6 -A

Raportul consultarii publice

in urma consultarii publice a fost formulati o observatie din partea unei persoane fizice. Aceasta
observatie a avut caracter general si a vizat aspecte referitoare la implementarea politicii publice, si nu
la continutul acesteia. Modul de formulare si continutul observatiei nu a permis integrarea acesteia in
documentul final.




Cultura viitorului”

ica ,,

Politica publ

OlL
auJaul [niuswop U} ejuewlopad ap
azijeuy INNjoAIU ILIjeRUNQW [Nd0DS

aueodey ul DS InJeosl} Boly0ads
iejuswa|dwi Jeluawinoop elje|sibe| puiaud 1onoeid sunqg
0000S eleinp ad [elsley gonoe.d eung ap piyb | 9¢0¢-£20¢ dNI ap pIyb Inun ealseloqe(q
a[eIolo .einyno seuorjednoo
ieyuswa|dwii ajuawnooq a1eoljipow aeuoliednoo 1oljeonp3 [nJalsSIUIN | 1911we)” ajualaye sieuoliednoo
eleinp ad auJaul azZ|[euy apJepuels Q| wnwiulpy 9202-£202 I1INYND [NJBISIUIN lojapJiepuels ealeolipo
181{eonp3 |niesiuliN

1eqoide I1INYND [NJBISIUIN 1aljeonpa
IS 1e108pal arerdope 1S Jusweled e 169] 18]eNn)oe BOJEINIPOW
69| 1AL0d oba| op 1001014 | 81BIOgE|® BAIIRWIOU 8810y 9202-£202 uIdANL) nauad eaie[sibs| eAneIjIu|

(4n3a) alenens aleyuswo|dwi
19bng op sjedelq l10jedipu| 8je)jnzey dpeoliad ninsu| lunijoy

e®0 00,

000 0 0000000000000 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000,
[ ]

9202-£202 INfeAIalul ul ‘O] L 9o10ads Jojiienjiqe 1S

Jojajualadwoa easeziuoud uud o1gnd [nwajsis ul 1jelebue 10u ap easeINIdaI IS JUB)SIXD INjnjeuosiad e glela|9ooe ealezi|euoisaoid ‘I 00

L] L)
©000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000°

aunijoe ap uejd - exauy

V- 2V VaNNILD3s

~*OH

o000




Cultura viitorului”

ica ,,

bl

Politica pu

aulalul aueodel
IS 8zijeuy
lelolye

-uaq ap [niewnpN
Bleuols

-9J04d ainebalid

BOUNW 8p |ND0| | JInjsul
uld Alsnjoul ‘ejeuolsajold
alewuo} ap welboid un
uiind (99 a6.noJed ea olgnd

BJN}No
op 8ol1gnd ninpsu|
8|eo0] IS 9jel

-usd 8o1|gqnd syiigloINy

o11gnd 1daip ap |eJn}nd |nwa}

ieuswa|dwii ap swesboid | 1daip ap [eIN}NO |NWSLSIS U] 1INYND [NJBISIUIN -SIS U] JUdlSIXd Injnjeuostad
0000001 eleinp ad ap |nJjewnN Jud)sixa |njeuosiad Baiu| 9202-£202 uleAny) | e Bjela|odde aIez||euoissjold
leljesIuIWpy
IS 9211gNd JojueionT
‘IIB}JOAZa [NJSISIUIN
aseyuswaldwi a|euoljewIOU| 111181008
IS asejuswepun; 2100104d 8p NjeNoI - IS Jojjeaiunwon
ap d1uBWNo0(Q aleweibo.d [NJIBISIUIN [einyno
alewesbold | ep ao1bajens ajuswinoop g - lojajueul4 [NJBISIUIN [NJ10}08s niuad D)1 |niudBwop
ieyuswa|dwii ap ao1bajel)s Injnwelbold e alezieal I1INYND [NJBISIUIN Ul Jew.Jo} ap [euoijeu
0000001 eleinp ad ajuawnooq ap eAne|siba| eAleliiul | - 9202-£202 uJaAny wesboud inun ea.ejuiyu)




Cultura viitorului”

ica ,,

Politica publ

auJlalul
8]UBWNo0pP IS 8ZIjeuy
azoubouid 1S azijeuy

a|euoljouny alinosIp

ap 8JpBD O} WNWIUIN
ajerdope

IS 81eIOqgR[d dlRll|IgeSalpe

[eli0108sI8ul IS [euoibal
a1eziuehlo (Ln-yuel-yuiyl)
ezouboid IS ezijeue op

iejuawa|dwii areyAnoe uj lieoldwi IS 8JeuUIWSSIP ‘©JedluNwod undni6 0} wnwiuiw e

0000S ejeInp ad nsieroads JewnN op apJepuels G wnwiuip 9202-€202 |  MNYND [nIAISIUI [ BaJeuoloun) IS BasejuNU|

aulalul alep ap azeq

iejuawa|dwii 21uUBWINO0pP IS 8zIjeuy ap BAIINYISUOD IS [juBAS|D)

00000+ ejeInp ad 118109]00 W) olep op azeg 9202-€202 |  WnyND |nsisIUIN lI0JoB 8p BaJEdluSp)
(4n3a) alenens alejuswo|dwi

19bng ep sledelq lIoJeoIpUy| aleynzey epeolied ninsu| lunioy

aJejuswajdwi ap 1ue 134} nwd uj ‘ajeyjiqesalpe IS aJeulwasIp ‘a1edunwod niuad ajelI0}99s apJepuels ap eale}oazad ‘2 00




Cultura viitorului”

ica ,,

bl

Politica pu

ejullo)el

aJeqoude IS aelogele ajeqouide ap ojein)no 70S
iejuswa|dwi ap ejuswnooq | 1S erelogels ejuewlouad ap a|jeziuebip | e1eo) nyued ejuewlopad
0000S eJRINp 8 sulejul 8zifeuy opJEpUE]S 0| WNWIUIN G202-£202 | MNYND [nIAISIUIN [ op JojepJepue)s ealluleq
saiboid 1S
alelAoe ap sueodey
aolj10eds aunijoe ap sjgpow IS
nJon| ep 81uswWN20( 9leoo| | ajusledwoo ap el oAZOP
Ieluawa|dwii aJejulyul IS aseuoljoun) aleuoljouny 201|gnd Ijeli0INy [niuswop u| ejuewiopad
000000} eleinp a4 | op ean0ads sjuswinooq eiuewliopad ap a1jusd g G202-£202 | wnyno nisisiuIp ap 8J1usd g e eaIRaI)
einsejsap
10d o] a1e0 ad ajljenAnoe IS
iwud jod || 84e0 ad |nuilluds
areqoide “ejuliajel |p aeinynod
SAllBWLIOU 910y aleqo.de a[njeziuebio niyuaed
aAle|sIBa| ajuswinooq IS 8]eJOge[d BjUS|OIXD BjUS|O0XD Bp S|opIepur)s
iejuswa|dwi alenens IS ap INjnpJepuels ajeolpap BOSE9|Ige]S BS 8480
eleInp ad BZI[RUR 9P 8lUBWIND0(Q aAne|siba| aAneliiul g G202-€202 | wnyno jniaisiully | AewloU INjnIpeD BaIR8ID
auJalul |lUBWIND0Q
aJeolunwon
arenAnoe uj 1ieolduwl
uoyelsado jewnn
auJal a1ep ap ozeq
iejuswa|dwi 21UBWINO0P IS 8ZI[euy ap BaJINUISUOD IS ljueAs|al
00000+ eJeInp od 118109]00 1Wa)| ajep op azeg G202-€202 | mwnynD jnasiuly | uojesedo ep easeoluap]
(4n3) alenjens aleljusw
19bng op ajedelq LIo1eoIpU| areynzay | -ejdwi speoued nnysu| lunijoy

e® 0 0,

L]
©000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000°

000 000000000 0000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000,
[ ]

aJewelboud ap Iinjnjeasayul e jue 1op nwd ug ‘9HS djUdWOpP
ajeo} ul aunijoe ap ajepouw IS ajusledwod ap ease}jonzap niuad ejuueyal ap ajeinynd ljeziuebio ap ajeuoljeu ajajal 1Idun ealeal) '€ 00

o000



Cultura viitorului”

ica ,,

Politica publ

gleuolin)isuLa)ul dNI
2Jed1unwod a|euoljew.ou|
ap 8juswno0Q 111e1810083 1S Ijeanyno 1uoyesado
aulajul Jojuieoiunwon | nauad D1 asejueuly ap
aueodel IS az|euy ajeqouide [niasiul | weaboud inun easejunul
iejuswa|dwii aseqoide I$ arewelboid IS 81eioqge|e aANe|sIfo) 14N}ND |NIBISIUIN nJjuad Aljew.IOU
BlRINp 8d ap 8juswno0g aAleljIul g WNWIUI ¥202-£202 uJaANL) INjnJIped BOIRSID
ajep ap azeg
auiaul BlUB)SIXD

BZI[RUR IS 8JeneA] | BjeuojewIOoul BINIONISEIU| 99160j0uy8}
ljeseo0ud 1S 118109]00 1WaY| 90160[0uy8} INyonJIselul e
ieyuswadwi aleuoljewloul | 1UNONJSBIUL B BJ8LIBJUSAUI aJalielUdAUIl Bp [euolieu
000005 eleInp a4 | swelboid 1S syuswediyog ap [euolieu walsIS ¥202-£202 dNI WIB}SIS INUN BaJIB3ID
10]08s aluswediyoa
ap |9AIU B| 8B} NSU0) DIL 9jlielAnoe nauad ajeyjued Is
2JB]}80190 IS aIeluBWNI0QJ niyuad a1eyjueod IS ajeled aleleo ap ‘@o1uys}
iejuswa|dwii aleneas ap ‘eoluyal Jojijeoljioads e Jojuieoioads swiuiw
00005 eleINp 8d op apeodel IS 8zijeuy aJezipJepuels ap UNes € ¥202-£202 dNI apJepuels ap ealeal)

(un3a) alenjens aleluswo|dwil
19bng ap sjadelq 1101edIpu| sjelnzey dpeolad ninysu| lunijoy

aseweiboid ap epeoriad ad ‘1a1jew.oyul eibojouys) ap
auesodwauod asuswediysa no jjeanynd Jojuojesado easejop nauad njiziyoe op jejusweutaanb wesboid inun easejuswaldw] ‘YOO




Cultura viitorului”

ica ,,

bl

Politica pu

9100101d
alejuswa|dwil

IS aJejusWwEpuN)
ap 8uBWNo0Q

e10810.d 8P 1jEYoIT
asewe.bold
ap 92168]rIIS 81UBWINJOP g

reand 1S olgnd
1daup ap uojesadQ

Iijewsojul 1S niuowyed
ap JojliolRUIBp 8JBS808U

eluswa|dwi alewesbo.id Injnwesbold e asezieal 11NN [NIBISIUIN lojbojouyay e aljiziyoe
0000000} eleinp ad | ep oo1beresns sjuswnooQ op eAle(sIBe| BARRIIUL | ,202-£20¢ uJaAny) 8p [euolieu weJboid
gleuolin)isuLIa)ul
2Je21unwod g[eIN}NO BaJIUSISOW
ap ajuawnoo( 1eaud 1s olgnd aidsep laijewlojul
auiaul areqoude 1S a1eo|dwoo 1daup ap uoyesadp Ieziibip nieyanebiqo
aueodel IS azieuy SAIlBWIOU 8)0B G WNWIUI 1nyNo [nudisiuly | easaonposjul nuad DOS
iejuswa|dwii aseqoide I$ arewelboid aAle|siba| Jojoaieriul uJIoAnL) loinny eje aseuoljouny
BlRINp 8d ap 8juswno0g eidnse eolgnd ae}nsuo) 1202-£202 jusweled ap J0|168] BB ROIIPOIN
lieoldw
nsijeroads ap [niewny
8|euoIljoun} afeuoljew.IoUl aJejuswaldwi
awelboid 1S ap epeolad eleo) ad
ajuswediyos ap [nJewnp BIN}Saoe Baleuoljoun;
iejuswa|dwii ljesao0.d IS 11810800 dNI IS ©INYNO-3
000000} eleinp ad sy 8p [niewnN leuoijeu [eybip nzodeQ Lc02-£20¢ NyNY [nJsisIulN Injnjoajold eaJezijeul
(gn3a) alenens alejuswo|dwii
1ebng op ejadelg lIoyedIpu| ejejnzey apeolad ninmsu| lunijoy

e® 0 0,

L]
©000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000°

000 000000000 0000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000,
[ ]

asewelboid ap 1opeoriad |njeuly e] eued ‘a|eo0] JojiielIOINE Bk IS 9911SBIZO|9D 99110}SI d|SAIYIR
ap ejnuijap Bad AIsnjoul ‘ejezijenbip ejean}nd easiuadlsow apuridno aled jeuoijeu jeubip uzodsap Inun easejuswaldwi IS BBIRYOAZA(Q 'S OO

o000



Cultura viitorului”

ica ,,

Politica publ

auJalul
2]UsWINo0pP IS 8ZIjeuy

aleolunwod 1eaud 1S olgnd

ap 8juswno0( 1daup ap uoyesadQ
ljeoldwi | eyejniep arewsojul [e20] IS ueajepnl asenowo.d
Iejuawa|dwi elpaw Iuojelado ap luedwed 901|gnd g0y IS 8JeWwIojul 8p 8jeuUOljeu
00005 elRINp 8d no ajep ap ezeg ap JewnpN G20z-€202 | mnyno jnisisiuln nuedwed 9 wnwiuiw e ealejniaq

alejuswo|dwil
ap epeouad ad nbojouyai Jojiou eaJeZIjIIN N
lieloljeuaq ap Jewnn 1eaud 1S olgnd ‘918192190
ifeoldwi nsijeroads 1daJp ep uojeladQ | 1S areluswadxe ap ljglAiloe nijuad
IS ninIsul 8p JewinN eolgnd [e20] olignd 1S 1I01e8.0 84180 8p ‘1eAud
gleuolinyisuuaul aledlunwon IS ueajopnl [9AIU B 1daJp ap 11eanynd uojesado niuad
iejuswe|dwi aJeo1unwod alejulju] seooe 901|gnd Ilieli0INy Injnsaooe e aJteinbise ap jo|d
0000001} eleinp ad op suswnoog | ap jojid a)usd L G20c-€c0c | NN [nISISIUIN 81U80 O} WNWIUIW B easejulyul
nbojouysl
aleqoude 10ojI0uU BAJBZI|IIN ND ‘818192180
gleuolinyisuuaul IS 81e21jIpOW IS @ eluswiIadxe ap IjejIAloe
21e21UNWOod 9AllBLLIOU nauad ‘olignd 1S LI01e810 81180 Bp
ap 81uBWNO0( 8]0B G WnWIUIN 1eaud 1$ ongnd “eaud 1dalp ap Ijeinyno ojelado
aulaul aAle|siba| 1dalp ap uoeiad 21180 ap eINyno ap a2ignd
aueodel IS azijeuy lojaAneriiul I1IN}ND [NIBISIUIN Jojuinisul 1injonJiselul Baezljnn
ejuswa|dwi aseqoude IS asewrsboid eldnse eolgnd uJIaANL) elwIad BS a4ed HHS Joininy oje
00001 eleinp ad ap ayuawnooq aleynsuon G202-£202 juswelied aJeuoljouny ap Jo|i6a] e edlIPON
(n3a) alenens alejuswo|dwi

Jebng op ajedelg LiojedIpu| oreynzay apeolad ninisu| lunijoy

JI1 9e a1saidxa ap awo} 310U N9 Joj1Ndlgnd e asezueljiwey
ap 1no20| ‘nbojouya} ajlou nijuad asejuswiiadxa ap nieds es aiqnd jdasp ap Ijednynd Jojiojesado e axyy 1AN}ONAISEAUl BAJRZIIIN "9 00




Cultura viitorului”

blica ,,

Politica pu

gleuolinyisuslul

2JB2IUNWOD 8P jUBWNI0(QJ
auJajul apeodel IS azijeuy

aleqolide

IS 81e19|dw oo
dAIjeWIOoU 9)0B
G wnuiuiy
aAle|siba|

reand 1S olgnd
1dalp ap uojesad
aleinyno

soignd iinsuj
INYNY [nJSISIUIN

Lej n6auy

[N[SAIU B| BJB)UN BIBIUBW O-Jjul
9z9zI|eaJ 8S BS 9[eIn}nd Jojlunung
BOJBOIUNWOD IS BaJBIIBJUBAUI JBOU]
|efise ‘108101|qIq IS 8AIYJe ‘[RIN}NO
Injniuowyed [NIUBWOP UIp 10|89

e [e10ads u] ‘ljednyno Jojuoyesado
e eoIbojouya) ealezi|iqnedwod

ejuswadwi aseqoude IS | JojeAneljiul eidnse uJoANnL) eywIad BS 8182 DS 9.
eleinp ad | aseweliboud ap syuswnooq | olgnd aseynsuo) 0£02-£202 Juswelied aJteuoljoun) ap JojiBs| BaIeOLIPON

(4n3) alenens aleyuswa|dwi
1ebng op sjodelq lioyeoIpU| aleynzey apeoliad ninnsul lunioy

e® 0 0,

000 000000000 0000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000,
[ ]

|euoljeu |aAIU B] 8IBM]OS IS

alemp.ey Jojsjusuodwos eajejijige|eds 1S eajeljiqesadosajul ainbise es aied asibojouys) syuswediyss ap Joniiziyoe ealepjioeq 2 00

L]
©000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000°

L]
L]
L]
L]

[ )



Cultura viitorului”

ica ,,

Politica publ

9109101d
alejuswa|dwi

IS aJejuBWEpUN)
ap 8judBWNo0Qg

e108104d 8p N1iBNOI]
aJewesboud
ap ao1b6ajea1s 21UBWINDO0P g

1eaud 1S olgnd
1daJp ap uoyesadQ
a[eJnynd

oo11gnd ninysu|
IIN}NY [nJSISIUIN

alep op 8.e109|00 Bp

Iejuawaldwii alewelboud Injnwe.bold e asezieal uJaANL) [euoljeu weiboud Inun
00000s eleinp a4 | ep eoibsjells sjuswinooq op eAnesibe| eAleliUl | ,20¢2-€20¢ Jusweled | ealejumul IS easeqoidy
gleuolnyIsuLaul
21eo|unwo?d
ap auswnoo
aulajul 1eqoude
aueodel IS azifeuy | 1S 1819|dWOD AljRWIOU J0R | 111NN |NJIBISIUIN
ejuswa|dwi aseqoude 1S arewesboid aANe|siba| JojaAneliul uJIaANL) loine op Jojunydaip
00001 eleinp ad ap ayuawnooq | eidnse eolygnd aieynsuo) 1202-€202 Jusweled 6o vaIe2lyIpoN
1eaud 1S olgnd
1daJp ap uoyesadQ
a[einyno Ia1jewIolul
ao1gnd nimmsuj | 1S 1e1B6ojouya) [niusWwop
auJsul NNy [nJsisIulN uip JojLiedlIpow
Iejuawa|dwii 81uUBWINO0pP IS 8zZI[euy uJaANL eaJleolyiuapl nauad
00005 eleinp ad 118108]00 W8} alep ap azeg 1202-€202 Juswelled | azijeue 1eun Baien}os3
(gn3) alenens alejuswa|dwi
19bng op ojadeiy LoyedIpu| ajeynzey apeouad ninysu| lunijoy

Jone ap sjeluowjed Jojnydalp 1ieloadsal eadewIn 921gnd Jojijeliolne Jel “ojiieald iueziin
eallleWIN BlEN}OS|9)UI S1jea10 9P I[euolin}iSUl JOJLI0leZI|IIN IS Jojuoleald eywiad es aied ‘Jeibajul [euoljeu walsIsS INun ealeald ‘g 00




Cultura viitorului”

ica ,,

bl

Politica pu

9109101d
alejuswo|dwi

IS aJejuswepun)
ap ajuswnoog

8109104d ap IjeNor]
aJewelboud
op doI1ba1eAIS B1UBWINDOOP 2

9|eoQ|
8ol1gnd IjgjioIny

I[ednyno 1ioyesado

1jo} niyuad Bzo)A asew
ap 18ulalul | Injnseooe

B 9190NpO0JUI 8P

iejuawadwi aJeweJboud Injnweibold e alezieal I1IN}ND |NIBISIUIN [euoljeu weiboid Inun
0000000} eleinp od | op soibejeus sluswinoog op eAle|siBe| eAnEIIUI | ¥202-€202 uleAny | easejullyul Is ealeqoidy
BZ9)IA 8lew
gleuolin)suLIauIl Bp }9uJBjuUl BUNIXBUOD O
2Je2lunwod BOAR B 8p lijelAlebigo
ap auawnoo a1eqouide IS ae1a|dwoo eoaJaonpo.jul njuad
aulalul speodel IS 8zi[euy | SAIRWIOU 8108 G WNWIUI I1INYND [NIB)SIUIN DNS Joininy 9le
iejuswa|dwi aseqoude 1S asewelboid aANe|sIBa| JojaAneIiul uleAnn aJeuoljoun} ap
eleinp ad ap auswnooq | eidnse eolgnd aie}nsuon) ¥202-£202 Jjusweped 10j168] BBIROIIPO
(4n3) alenjens alejuswa|dwil
1obng ap sjedelq LIoJedlpu| alejnzey dpeolsd ninsu| lunijoy

e® 0 0,

L]
©000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000°

000 000000000 0000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000,
[ ]

auljuo [nIpawW ul J0[1IN}NUIIUOD
e 9[e1o} IjeN|Iqiuodsip IS [ean}Nd [NIUSWOP UIp dIIiNHISUl 8}e0} nijuad eza)A aiew ap Injnjausdlul leNAnebi|qo easaanpoul 6 00

o000



Cultura viitorului”

ica ,,

Politica publ

9109101d
alejuswa|dwil

IS aJejuswepun)
ap ajusawnooQg

e10810.d 8P 1jeYor
aJewelbold

10]199]01|q1q IS IOJaAIye ‘[ein}nd
niuowyed ap Jojuojeuliap
[nzeo u] [e1oads ul ‘ennnedal
Jlojeseooud ieziewoine 1S
wnoaid ‘[eubip |90 u) bojeue

alewelboud | ap aoibajel)s 8UBWINOOP g NNy [NJeWO} uIp 1119981} Baleyl|ioe)

iejuawadwii ap aoibajens Injnwe.bold e asezieal [nJaISIuIN nauad reuorjeu weliboid

00000005 ejeinp ed 8juswinoo op eAne|sibal eAneliul | L20¢-€20¢c uIaAND Inun eaJejulyul 1S eaIeqOIdyY
(4n3) alenjens alejuswo|dwil

Jebng op sjedelg liojeoIpu| oreynzay opeoliad NSy lunijoy

Ilean}|nd Jojiiojelado eajenAlloe uj ayuabiawd
nbojouya} J0}e e IS ureysyoo|g 1s1bojouys) ‘ereq big 10jawalsis ‘10| - sBuiy] Jo 1putslu| ‘ejeronile 19juabijalul e eAljoR Ba41S0[04 0L 00




Politica publica ,,Cultura viitorului”

L Y

Masuri postadoptare

1. Aprobarea unui program national de investitii in echipamente tehnologice destinate institutiilor
publice de cultura si operatorilor culturali de drept privat - termen 2025.

2. Aprobarea unor masuri in domeniul dreptului de autor si al masurilor financiar-fiscale aferente
- termen 2024.

3. Utilizarea infrastructurii detinute de institutiile publice de cultura de catre operatorii culturali de
drept privat, creatori si public - termen 2024.

4. Aprobarea programului multianual de finantare si a mecanismelor non-financiare de sprijinire a
investitiilor private in infrastractura tehnologica - termen 2024.

5. Utilizarea in regim de surse deschise a datelor si continuturilor culturale realizate de institutiile
publice de cultura - termen 2025.

6. Infiintarea centrelor teritoriale de cercetare si transfer tehnologic in domeniul culturii - termen
2024.

7. infiinjcarea unui program national de formare profesionala a angajatilor din institutiile publice
orientat spre tehnologia viitorului - termen 2023.

8. Stabilirea standardelor profesionale minime necesare angajatilor din institutiile publice de cultura
in ceea ce priveste tehnologia TIC - termen 2023.

9. infiintarea unui depozit national de tip cloud pentru pastrarea memoriei si a creatiei contemporane
- termen 2024.

10. Includerea tehnologiilor de tip Blockchain in monitorizarea in mediul online a autoratului - termen
2025.

11. Obligativitatea acordarii dreptului universal de acces la internet de mare viteza wireless in
institutiile publice de cultura - termen 2024.

12. infiintarea unui program financiar national pentru incurajarea experimentarii noilor tehnologii in
institutiile publice de cultura si infiintarea de incubatoare tehnologice specifice culturii si artei -
termen 2024

Avéand in vedere actiunile propuse, pentru implementarea politicii publice este necesara crearea de
mecanisme administrative noi, care sa permita integrarea noilor tehnologii in activitatile curente ale
organizatiilor. Este necesar ca Ministerul Culturii sa elaboreze si sa publice instructiuni si ghiduri de
buna practica. De asemenea, este necesara formalizarea unor acorduri de colaborare cu structurile
asociative ale autoritatilor publice locale, in vederea facilitarii de de intalniri cu reprezentantii acestor
autoritati.

Tot in cadrul masurilor non-legislative, este necesara realizarea unei campanii de informare la nivel
national, pe intreaga durati de programare. in cadrul acestei campanii de informare sunt prezentate
noile modalitati de sprijin financiar si non-financiar destinate organizatiilor si persoanelor fizice.

Pentru monitorizarea implementarii este necesar sa fie actualizate instrumentele si mecanismele
de colectare de informatii statistice. Actualele instrumente au un grad de generalitate foarte mare, care
nu permit cunoasterea tipologiei de echipamente sau infrastructura si nici a produselor si serviciilor
culturale, in special a celor care privesc universul digital. Instrumentele si mecanismele de colectare vor
oferi informatii detaliate, credibile si relevante. De asemenea, in cazul persoanelor fizice, este necesar
ca informatiile sa permita cunoasterea unor detalii cum sunt: varsta, genul, etnia, ocupatia, veniturile,
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nivelul de studii, locul desfasurarii activitatii sau in care se traieste.
Evaluarea implementarii se realizeaza prin intermediul urmatorilor indicatori:
- numarul de organizatii implicate in procesul de implementare al politicii;
- numarul de beneficiari ai finantarilor si tipologia acestora;
- numarul de echipamente achizitionate si instalate si tipologia acestora;
- numarul de persoane beneficiare de produse si servicii culturale distribuite prin modalitati digitale si
tipologia acestora;
- numarul de produse si servicii culturale realizate folosind instrumente de tip digital;
- numarul de persoane care au beneficiat de instruire/formare profesionala;
- numarul de organizatii nou infiintate/modificate si tipologia acestora;
- numarul si tipul de acte legislative modificate sau nou create;
- numarul si tipul de manuale, metodologii, analize si baze de date create.
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Summary of the public policy proposal

The starting point of this public policy proposal
is the reality that new technologies are only barely
used in the Cultural and Creative Sectors (CCSs)
and that they are used unevenly considering the
significant differences between Romania’s regions
and between large urban areas and other types
of communities. The use of information society
technologies is mainly limited to simple equipment
used for the digitalization of existing heritage, to
local infrastructures used for archiving and digitally
communicating pieces of information and to specific
initiatives using artificial intelligence, virtual or
augmented reality, virtual tours and holograms. The
lack of urgent and comprehensive interventions will
rapidly lead to a decrease in CCSs’ competitiveness
and to a relative decrease in cultural consumption
both domestically and abroad. In the absence of
a government effort to purchase technology for a
significant number of cultural operators, current
and foreseeable future technologies won’t be part
of their daily activities, of what the creation and
communication of culture represents.

The goal of this public policy is to
prepare society, culture beneficiaries
and producers for a sustainable, people-
centred future that integrates the digital
universe. The fast democratization
of the cultural approach through the
introduction of new technologies,
in favour of individuals and cultural
communities, subsidiarily represents a
part of this goal.
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The general objective associated with
the stated purpose is to save and make the
cultural heritage and contemporary creations
available using sustainable, inclusive and
widely accessible methods, in the context of
new technologies.

It can be achieved through the following
specific objectives:

- To create the fixed and mobile infrastructure
for broadband Internet access and to furnish
scalable and adaptable equipment for the
emerging technologies, with reduced or
renewable energy consumption and resources,
by 2030;

- To develop emerging and experimental
technological  skills of  cultural and
creative operators’ employees, during the
implementation period (2023-2030);

- To simplify the existing legal, administrative and
financial mechanisms and to create the new
necessary mechanisms for the development of
cultural entrepreneurship, by 2030;

- To simplify the existing legal, administrative and
financial mechanisms and to create the new
necessary mechanisms for the complementary
digitalization of cultural products and services
of public cultural institutions, by 2030.

It is proposed that these objectives be met
through the “partial intervention” option, as it offers
a series of net advantages over the full intervention
option. It combines direct and indirect government
interventionism with the capacity of the cultural
market to self-regulate and adapt to technological
and social changes. This level of government
intervention will facilitate the cultural approach’s
advance towards the direction envisioned by
this public policy. This option implies punctual
interventions, which are limited in time and
necessary for the technological update of cultural
operators. One of the main components of such
an intervention is a national procurement program
for hardware and software resources specific to
emerging technologies. Given the fact that public
cultural operators use resources obtained through
the contribution of all citizens, the context for a
better collaboration between the public and private




sectors will be created particularly by an increase
in the creators’ use of the infrastructure owned by
these operators as well, all for the benefit of the
public.

Under this option, concrete actions refer to:

e improving the existing regulatory framework, by
amending or creating relevant legislation;

e making significantinvestmentsin the technological
field;

e optimizing the use of existing resources;

e accelerateddigitization of public cultural institutions;

“Future Culture” Public Policy

strengthening the self-regulatory capacity of
CCSs;

improving the ability to track the use of creative
works in the virtual environment, both by the
authors and by public authorities, in order
to levy taxes on the economic exploitation of
creations and to verify the compliance with
creators’ IP rights;

creating mechanisms that allow local public
authorities to increase their support of CCSs;
developing the technological skills of public
cultural institutions’ employees and creators.
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Argumentation for the initiation of the public policy proposal

€4 What is the problem that requires the
Government’s action?

The use of new technologies to a very small
and uneven extent, in all cultural sectors, with
significant differences between large urban
areas and other types of communities, leads
to a low number of beneficiaries. Information
society technologies are mainly limited to simple
equipment used for the digitalization of existing
heritage, to local infrastructures used for archiving
and digitally communicating pieces of information
and to specific initiatives using artificial intelligence,
virtual or augmented reality, virtual tours and
holograms. Generally, the positive effects of these
technologies are not widely reflected, since most
of today’s cultural products and services are
created and offered in classical ways.

€ What are this problem’s causes and
effects?

The low technologization of cultural sectors is

caused by a number of causes:

a) the lack of a national technological ecosystem
requiring cultural operators to use information
society technologies;

b) reduced funding for the technologization of
cultural operators, especially public ones;

c) the lack of digital skills of cultural organizations’
employees.

Some of the effects of low technologization are:

a) growing gaps between culture and other
segments of socio-economic life;

b) growing gaps between rural and urban areas
and compared to underprivileged cultural
communities, in terms of access to the cultural
offer;

c) less efficient use of financial means, which does
not allow sustainable uses for the acquired
resources and means;

d) low visibility of local cultural production, both on
the domestic and foreign markets.

€ Presentation of statistical data
supporting the definition of the problem

The data and information collected by the
National Institute for Cultural Research and
Training (INCFC) through surveys dedicated to
entertainment institutions, museums, libraries and
cultural establishments (a total of 328 respondent
institutions) financed from public budgets highlight
the fact that 77% of the representatives of these
cultural institutions stated that there is a need to
improvedigitalinfrastructure (especially computers,
servers, specialized software, specialized technical
equipment, telecommunications  equipment).
More than 50% of NGOs and companies in the
Cultural and Creative Sectors do not own digital
and technical equipment. In absolute terms, the
online presence of cultural institutions is very high,
84% of the analysed institutions have their own
website, while 95% of them have a Facebook page.
However, the analysis of the way they present
themselves in the online environment highlights
the need for diversification and improvement in
terms of quality.

€ Which groups are affected and to what
extent?

A low technologization degree affects:

a) general public. In the case of non-specific
cultural products and services, which are not
addressed to a specific audience, the existing
cultural offer is more accessible to people who
can get information from multiple sources and
to those who have the necessary financial
means to travel to where culture is offered,;

b) children and young people. Generations of
technologically natives use electronic devices
with high frequency to meet their informational,




educational and cultural needs. Since local
cultural producers are barely visible in the
virtual environment, the consumption of cultural
products is oriented towards the offer of foreign
creators, who are much more active in this
environment;

¢) underprivileged communities (rural
environment, minorities, migrants, etc.), where
economic, geographic, language barriers, etc.
can be eliminated by the use of technologies;

d) staffof cultural operators. Both low technological
literacy and limited technological resources
deprive these employees of opportunities
to increase their performance. In the case of
organizations holding cultural heritage, low
technologization prevents both the preservation
of such heritage and its enhancement. In
the case of organizations that create cultural
products and services, the technological gap
between them and their competitors translates
into an enlarging distance from international
creators, who are better prepared and adapted
to an increasingly competitive cultural market;

e) artists and creators of cultural and artistic
content. They are not sufficiently adapted or
prepared to respond to the challenges of the
present and the future, in a context where the
public is significantly changing its consumption
habits and expectations towards the cultural
and artistic offer;

f) staff of public authorities. In their case, the lack
of a system containing and enforcing the use of
new technologies prevents decisions that lead
to the modernization of cultural operators and
to more flexible interactions with them.

4 What could be the implications of no
government actions in this sector?

Keeping the current state of affairs will contribute
to the stagnation of Romanian culture in a national
and international context, will deepen the gaps
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between regions and between communities and
will aggravate the disparities in terms of access to
culture. The experience of the last three decades
has shown that, in the cultural sector, the transfer of
powers and responsibilities from the central public
authority to local public authorities has led to the
creation of important gaps between the country
regions and, within them, between rural and urban
communities. The carried out analyses highlight
that an important reason for these gaps is the lack
of financial means within these communities. On the
other hand, the lack of government strategies and
policies deprived both public authorities and cultural
operators of a set of objectives and directions of
action that would ground local initiatives and provide
coherence to such initiatives. Moreover, without
government intervention, the level of contemporary
professional skills in the cultural sector will remain
low. Therefore, in the cultural heritage sector,
record-keeping and enhancement of cultural
heritage sites are done incongruously, while in the
sector of contemporary cultural creation there is a
low level of excellence, created through individual
or punctual local efforts. The technologization of
culture and its preparation for the future must be
able to provide a stable and sustainable balance
between a high-performing culture at national level
and specific local needs.

In an international context, the lack of urgent
and coherent interventions will lead to diminished
CCS competitiveness and to a progressive
decrease in cultural consumption in relation to
other states. In the absence of a government effort
to purchase technology for a significant number
of cultural public or private operators, current
and foreseeable future technologies won’t be
part of their daily activities. Without government
action, any new equipment purchased in a given
community won’t be able to provide the normality
of participation in an open society based on
information, collaboration and communication
technologies.
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Goal and objectives of the public policy proposal

€ Goal of the public policy proposal

Preparing society, culture beneficiaries
and producers for a sustainable, people-
centred future that integrates the digital
universe. The fast democratization
of the cultural approach through the
introduction of new technologies, in favour
of individuals and cultural communities,
subsidiarily represents a part of this goal.

New technologies, which influence the entire
social structure, are not fully used. That is why
it is necessary, in the cultural sector as well, to
create the necessary mechanisms and structures
to facilitate the interaction between man and
technology, so that the relationship between the
creator and the beneficiary can be sustainable.
Moreover, it is necessary to create the conditions
for a better integration of culture in the socio-
economic environment, considering the creative
potential that culture has, as a generator of
solutions for the challenges of the future.

€ General objective

000 0 0000000000000 00000000000000000000 ,
°

Saving and making the cultural
heritage and contemporary creations
available using sustainable, inclusive
and widely accessible methods, in the
context of new technologies.

©o00000c00000000000000000000000000000°
The government has a duty to make sure that
all members of society have access to culture (in
accordance with the provisions of the Constitution),
in all its forms of expression. Cultural creators and
operators are encouraged to use contemporary
technological resources and means in a reasonable
and responsible way, especially new forms of cultural
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expression. The proposed measures will lead to the
reduction of disparities between communities and
regions, in the context of the multiple challenges
faced by human society as a whole.

€ Specific objectives

1t specific objective. To create the fixed
and mobile infrastructure for broadband
Internet access and to furnish scalable
and adaptable equipment for emerging
technologies, with reduced or renewable
energy consumption and resources, by 2030

Increasing access to cultural heritage and
contemporary creation is not possible without an
affordable, scalable and widely available infrastructure.
It is proposed to make technologies of the future and
the interaction between cultural operators and creators
available on a large scale, as well as cutting-edge
research. By the end of the programming interval,
cultural operators, especially public ones, become
relevant hubs in all human communities, regardless
of the number of potential users. Alongside this, the
communications infrastructure will be doubled by
a localized energetic infrastructure, based on clean
energy sources, that would enable affordable and
widely available access to culture.

T ond specific objective. To develop
emerging and experimentaltechnological
skills of cultural and creative operators’
employees, during the implementation
period (2023-2030)

In this way, the context for improving the
addressability and accessibility of cultural action
will be ensured. Both creators and organizations
within CCSs integrate new technologies for value-
added creations that support a more inclusive and
innovative society. By the end of the programming
interval, it is expected that at least one third of

e®00000000,
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Romania’s cultural production will be realized and
communicated through new technologies.

39 specific objective. To simplify
the existing legal, administrative and

financial mechanisms and to create
the new necessary mechanisms
for the development of cultural

entrepreneurship, by 2030

By the middle of the programming interval, a
regulatory framework will be in place to reduce red
tape and facilitate the access of individual creators
and cultural entrepreneurs to funding, other types
of public resources and directly to contemporary
and emerging equipment and technologies.

4t specific objective. To simplify

the existing legal, administrative and
financial mechanisms and to create
the new necessary mechanisms for the
complementary digitization of cultural
products and services of public cultural
institutions, by 2030
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Access to culture means both access to cultural
products and services themselves, as well as the
existence of administrative and technical systems
aiming to remove access barriers and usage costs.
Therefore, by the end of the programming interval,
it is anticipated that administrative-functional
processes will be carried out in a digital format in
their entirety. Also, the existence of a technological
infrastructure (equipment and facilities) is anticipated
to allow the transfer to digital format of the results
of public cultural operators’ activities. Digitalization
and the actual digitization of the above-mentioned
results is a continuous process, carried out even
after the completion of this programming interval.

€ Operational objectives

1s operational objective. Accelerated
professionalization of the existing staff
and recruitment of new employees in the
public system by prioritizing ICT-specific
skills and abilities, in the period 2023-2026
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During the first three years of the programming
interval, every currently employed member of the
personnel working in the public cultural system
will undergo at least one professional training
program, including on-the-job training, which will
allow them to achieve or update, as the case may
be, the necessary professional skills to understand
and use the technological infrastructure. The
validation of this approach is achieved through
the demonstrated and measured ability of
organizations to carry out their activity without or
with a very low level of physical support.

2"doperational objective. Development
of sectoral standards for communication,
dissemination and addressability, in the
first three years of implementation

The guarantee of freedom of speech and
artistic expression also implies the self-regulation
possibility of CCS operators, especially in terms
of communication, dissemination and accessibility
standards. Therefore, in the first three years of the
programming interval, it is proposed to establish
think-tanks for each CCS which would provide
the directions of action and the fundamental
elements for the communication, dissemination
and promotion of the -cultural products and
services in ways that satisfy: the right to cultural
expression, respect for social rules and individual
or community rights and the accessibility of the
message to the most variable types of audiences.

3¢ operational objective. Creation of ’
a national network of reference cultural
organizations for the development of
competences and models of action in all
areas of CCS, in the first two years of the
programming interval.
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Setting trends in cultural action and
organizational education by using experiences
from the CCSs themselves is essential for the
continuous adaptation of organizations and
creators to technological challenges. That is
why, by the end of the first two years of the
programming interval, a normative framework
will be in place that will establish the excellence
standards for reference cultural organizations, the
support they can receive and the activities they
can carry out. The way of organizing this network
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will have to ensure a balanced representation of
public law and private law subsystems, organized
as intra- and inter-CCS performance centres at
territorial level. At the initiative of the Ministry of
Culture, the core of this national network will be
made up of eight regional centres, which would
cover and define the performance standards for all
CCSs. Reference cultural organizations become
the sources of local innovation and creativity,
aimed at creating relevant content and providing a
meaningful exchange of experience.
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4t operational objective.
Implementation of a government
procurement program to furnish

contemporary information technology
equipment to cultural operators, during
the programming interval
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By the end of the first year of the programming
interval, it is necessary to have the necessary
normative framework in place for the existence of a
government procurement program. This regulatory
framework will include three standardization sets
for technical, quality and quantity specifications of
ICT activities, depending on the size of the eligible
cultural operators. The facilities will target both
public and private cultural operators, being carried
out competitively, and it will include both hardware
and software components. The implementation
of this program will also allow the creation of a
national technological infrastructure inventory
system.

5" operational objective. Development
and implementation of a national digital
repository for digitized cultural heritage,
including the heritage in ecclesiastical
and local authority historical archives,
by the end of the programming interval

The use of information society technologies
allowsboththecoherentaccumulationofinformation
about cultural heritage, in all its forms, as well as
its widespread communication. The digitalization
of cultural heritage information encompasses a
wide variety of technological methods, from two-
dimensional scanning to 3D representations,

virtual tours and augmented reality. By the end of
the fourth year of the programming interval, the
existence of functional software and hardware
infrastructure is anticipated, and by the end of the
programming interval, the process of populating
the national digital repository, by using Big Data
technologies, will begin.
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6" operational objective. The use of
the fixed infrastructure of public cultural
operators as experimental spaces for
new technologies, places where the
public can get acquainted with new
forms of ICT expression
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The optimization of costs and resources and
the maximization of benefits, at the scale of the
entire society, can also be achieved by opening
access to the fixed and technological infrastructure
owned by public cultural operators. By the end of
the second year of the programming interval, the
normative framework will be in place to allow the
use of public cultural operators’ infrastructure by
private cultural operators, by creators and by the
public, for experimentation and research activities,
with the use of new technologies.

7™ operational objective. Facilitating
the acquisition of technological
equipment to ensure the interoperability
and scalability of hardware and software
components at national level

By the end of the programming interval, it
is anticipated that the legal and administrative
framework will be in place to allow the technological
compatibility of cultural operators, especially
those in the cultural heritage sector, archives and
libraries, so that the inventory and communication
of cultural assets can be carried out in a unified
manner at the level of the whole country. In the
same interval, cultural operators who own a
large number of cultural assets or who have a
methodological and guidance role will provide
the interoperability of the software systems used
by them and will use hardware equipment with
unitary functions.
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8" operational objective. Creation of
an integrated national system, which
would allow creators and institutional
users of intellectual creation to track the
use of creations, and public authorities
to track compliance with IP patrimonial
rights
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By the end of the first three years of the
programming interval, it is anticipated that a
framework adapted to the rapid changes in the
field of technology and communication will be
in place, so that unauthorized usage of artistic
creations is reduced and creators, including those
in the traditional culture sector, can check the way
in which their creations are used and whether
their IP patrimonial rights are respected. By the
end of the programming interval, the existence
of computer systems dedicated to tracking the
use of artistic creations in the virtual environment
is anticipated. Emerging technologies such as
Artificial Intelligence, Blockchain and Big Data will
be implemented.

9t operational objective. Introduction
of the obligation for all cultural
institutions to have high-speed Internet
connections and to make all the contents
available on-line
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By the end of the first year of the programming
interval, it is anticipated that the normative
framework willbe in place to introduce the obligation
for all public cultural operators to have a high-
speed Internet connection. Also, the existence of
legislation requiring such institutions to digitally
publish all cultural content, in accordance with
Directive (EU) 2019/1024, is anticipated.
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10" operational objective. Active
use of artificial intelligence, Internet
of Things - loT, Big Data systems,
Blockchain technology and other
emerging technologies in the activity of
cultural operators

By the end of the first three years of the
programming interval, it is anticipated that the
normative and administrative framework will be in
place to require the use of advanced technologies
of the information society in the activity of public
and private cultural operators. Increased attention
will be paid to those technologies that facilitate
the transition from analogue to digital format, as
well as the automation of repetitive processes,
especially for cultural heritage holders, archives
and libraries. From the standpoint of Blockchain
technology in culture, its introduction creates a
set of benefits ranging from the issue of IP rights,
to better controlling and financially managing
events, to an increase in the ability to stream or to
monetize creations.
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Heo
3rd SECTION

Description of options to solve the identified problem/problems

4 The no-action option (option 1)

Starting from the premise that freedom
of expression, including in terms of cultural
expression, is absolutely guaranteed by the
constitutional texts, it can be appreciated that a
State intervention in the cultural sector would lead
to a violation of the Constitution. On the other
hand, also according to the Constitution, access
to culture is guaranteed, under the conditions
provided by law. A corroborated application of
the constitutional texts leads to an approach
characterized by minimal interventionism, at law
level, possibly only in the sense in which cultural
expressions do not violate other fundamental
rights and constitutional provisions.

Under such a hypothesis, the ability of creators
and cultural operators to adapt to society’s
demands and specifics is free from any form of
coercion and intervention from the state. Citizens
have access to culture to the extent of individual
and collective choices and possibilities. The
responsibility of the State remains limited to the
formal obligations assumed by international
treaties and conventions.

The lack of government intervention means
that, by virtue of local autonomy, citizens have
access to the culture that local public authorities
can support and finance, and to the culture made
available through funding programs. Consequently,
both cultural creation and the preservation and
promotion of cultural heritage have the features and
ways of expression allowed by the creators’, the
public’s and the public authorities’ financial means.
The use of new technologies in cultural creation
and cultural consumption is the one allowed by
access to the financial means necessary for them,
therefore the lack of such access will preserve,
respectively, lead to an increase of the already
significant imbalances between communities and
to a progressive decrease in cultural offer and
consumption.

€ Partial intervention option (option 2)

The variant that may offer the most benefits is one
that combines government interventionism with the
cultural market’s ability to self-regulate and adapt
to technological and social change. However, the
national experience gained over the last 10 years
or more demonstrates a limited capacity of the
sector to self-regulate, including through the lack of
involvement of regional and local authorities. The
governmental level of intervention - by imposing
minimum technological standards - can ease the
advance of the cultural approach in the direction
desired by this public policy.

This option implies a punctual intervention,
limited in time and focused on the infrastructure
and equipment necessary for the technological
update of cultural operators and for (re)connecting
all communities to the distribution networks
of cultural products and services. The main
component of this intervention is a government
procurement program for hardware and software
resources specific to emerging technologies.
Secondly, national IT platforms are created that
include models for the development of different
types of software applications, offered as open
licenses, for the management and digitalization
of cultural heritage, the digitalization of business-
client services, the development of cultural
products and services.

In addition to these, additional measures are
proposed, such as the creation of a mechanism for
the selection and support of public or private cultural
operators to form a national reference network in
respect of future culture, with competences being
distributed at both central and local levels.

The standardization of the minimum resources
required for a high quality cultural act available
to all citizens is especially useful for public
cultural operators, who must fulfil constitutional
obligations. For private cultural operators,
standardization is particularly relevant in terms of




their ability to interact with public administrative
systems and with the general public. A certain
degree of standardization circumscribes the
minimum acceptable level for defining the quality
of life from a cultural perspective and facilitates
the active participation of all citizens. Such an
approach also leads to the optimization of available
resources, and the standardization of channels
and technologies offered by the most important
international actors is obvious. Furthermore, the
widespread existence of a particular technology,
together with certain technical standards, leads to
its use and, implicitly, to public education.

Equally, government intervention does not
concern the concrete ways of cultural expression,
nor the intrinsic characteristics of cultural creation.
The interoperability of hardware, software and
administrative systems is limited to technical
aspects and does not represent an intrusive and
disruptive intervention on artistic creation.

Partial intervention also ensures much wider
access for audiences exposed to a risk of
marginalization, with direct benefits in the areas of
social functions and promoting diversity.

Last but not least, a more coherent distribution
of responsibilities between the central and local
levels, by ensuring standardized methodological
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support, by creating excellence centres and
shifting the level of expertise from the central to the
local level is another direct benefit of this option.

€ Total intervention option (option 3)

The option of maximum government intervention
implies the transfer of all prerogatives related
to the administration of the cultural act to the
level of the central public authority. Local public
authorities retain, in this case, only a limited set of
prerogatives regarding, in particular, the day-to-day
management of the interaction between creators
and beneficiaries. All the needs of public or private
cultural operators are met by the central public
authority, through specific financial or non-financial
mechanisms. Equally, the central public authority
assumes a role as moderator of cultural expression
forms, including the channels through which cultural
expressions are disseminated to the public.

Avoiding an authoritarian approach, government
intervention, through strict standardization, decides
on the types of technologies and equipment to be
used by cultural/creative operators. Equally, the
Government decides on the qualifications and
professional competences that a person must
have in order to be considered a creator.
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Heo
4th SECTION

Impact identification and assessment

4.1 The economic impact and the

impact on the business environment

€ Macroeconomic impact

For the predicted macroeconomic impact,
we refer to CCSs’ contribution to employment,
respectively the added value of these sectors,
which shows an upward trend. Estimates for
Romania as per G20 average predict an increase
in employment within CCSs with a stronger impact
for large urban areas, which can be doubled by
increased interventions for small urban and rural
areas, that have significantly higher needs.’

Form this sub-chapter’s impact analysis, it
is first of all observed that the 2015-2019 period
demonstrates an upward trend of the CCS
contribution to the GDP. This slow growth will
continue under option 1. That is why the impact
is very small. In options 2 and 3, sectors such
as architecture, ICT, advertising, art retalil,
media, video and cinema benefit from additional
opportunities, but note should be taken that option
3 will lead to a market distortion, to an artificial
increase of prices and to an unhealthy competitive
environment. Under option 1, the market will move
out of inertia.

We have a special situation with regards to
disproportions between regions/counties, where
the total intervention of the state, through the
application of the European solidarity principle,
can lead to a horizontal readjustment of the
contributing factors. There are also significant
inequalities at the level of economic sectors.
Aggressive centralized interventionism can lead
to the elimination of these disparities, but only
with consistent and lasting resources. Cohesion
policies have not brought the expected results and
disparities have increased.

€ Impact on public investments

In this sub-chapter, competitiveness refers to
the private and public environment, for example
in the case of the performing arts, where the state
is a favoured employer, as opposed to the private
environment, where independent theatre and film
production faces difficulties regarding consumption
and access to the market. The impact in this case
is given by the level of intervention in the sense
of encouraging the free market, through non-
intervention, as opposed to statist intervention.
The lack of balance between private and public
employees in CCSs, from a numeric and value
standpoint, is a defining factor. The free market
demonstrates a greater increase in respect to the
qualification of human resources, as it is centred
on the quality-price ratio. Thus, in this sub-chapter,
a mix of state contribution is a balanced solution;
any other intervention will ultimately lead to a
state monopoly, with direct negative effects on the
quality of the cultural act.

The degree of investments in the CCSs had
a positive evolution between 2011 and 2020.
Average annual growth was 8.7%.2

The general trend in the last two decades has
been to increase the value of the expenses made
by the central and local public authorities in the
cultural sector and to increase the frequency of the
number of funding sessions organized by the local
public authorities and, implicitly, to increase the
number of financed projects. On the other hand,
the share of state budget expenses that were
allocated to the Ministry of Culture had a constant
decrease in the period 2017-2020, from 0.41% to
0.18%. There are important gaps at the level of
most counties regarding the funding of culture
in the rural environment compared to the urban

1 https://www.oecd.org/cfe/leed/OECD-G20-Culture-July-2021.pdf.

2 https://www.umpcultura.ro/Files/rezultate-ssdc/Analiza%20functionala_complet_07.22.pdf - page 508.




environment, to the disadvantage of the rural
environment, and these gaps are more significant
in the southern part of the country.®

€ Impact on the competitive environment
and the field of state aids

Partial and fullintervention options bring benefits
in this case, under the 1t specific objective’s
conditions. Both recruitment companies and the
training market will benefit from the intervention,
by stimulating competitiveness, creating a more
appropriate business environment that addresses
current needs. Monopoly is avoided under the
partial intervention option by differentiating the
levels of funding (central/regional/local), but also
by the existence of varied programs (geographical
and sectoral cultural) that allow access to the
most varied service providers. Labor productivity
registered a substantial increase in the period
2011-2020.* On the other hand, there are significant
differences over CCSs in terms of productivity.®

€ Impact on the business environment

In the non-intervention option, the market
proves that human resources are systemically
unable to create new standards and skills, and in
this case the state, as an intervener, can have a
major impact. Intervention is absolutely necessary,
and only its levels are different: highly centralized
intervention ignores the private environment, with
obvious negative effects, while the partial option
foresees a balance that brings added value.

The partial intervention option is consistent
with the third reform within the tourism-culture
section of the National Recovery and Resilience
Plan (PNRR).®

4 Impact on small and medium-sized
enterprises

This impact mainly relates to good management
of resource productivity efficiency. Standardization
isaguarantee of quality, inside the limits of abalance
between the various factors involved. For the SME
sector, option 1 has a neutral impact, because the

Id., pages 648-649.
Id., page 502.
Id., page 504.
Id., page 116.
Id., pages 647-648.
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sector has its own dynamics. In contrast, option 3
would have a maximum negative impact, because
it completely denies the contribution of the sector
to the fulfilment of their operational objectives.
Partial intervention leads to a good management
of this sub-chapter, in accordance with the reforms
included in the PNRR.

The general trend in the last two decades has
been to increase the amount of expenses made by
central and local public authorities in the cultural
sector, although they are still below the European
average. The very large differences between urban
and rural areas with regards to the funding of
CCSs, both in terms of expenses allocated to the
cultural sector per inhabitant and as a percentage
of total expenditure, are reflected in deepened
gaps and in the lack of access to the cultural offer
of the rural population. The funding proposed by
this public policy is part of an integrated program
for the implementation of public and private funding
programs and initiatives, which includes the level of
the European Union and other international bodies.”

€ Impact on public services provided by
central and local public administration
institutions

Under option 1, non-intervention does not
provide relevant benefits, even if, in theory, it can be
seen as an advantage for resource allocation. The
other options, although they are consuming financial
resources, they also bring clear benefits in favour
of quality. By creating procedures and standards,
the state exclusively undertakes additional tasks for
its own employees, but it also raises the standards
in the human resources market. According to
the “Analysis of the current cultural ecosystem
situation”, the reform of the labour market creates
a sector authority, which validates the new skills
and also offers guarantees in respect of their
preservation. Both intervention solutions affect the
authorities both by increasing their powers and by
increasing their level of responsibility.

4 Amount of economic benefits
The private sector in the cultural sector should

operate on the basis of supply and demand. Non-
intervention would maintain a status quo that does
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not bring benefits in the context of the 1 specific
objective. The statist intervention in the case of option
3 leaves little room for manoeuvre to the free market.
Funding culture is not about making economic gains,
but about increasing the quality of life.

€ Amount of economic costs

The gradual transition to the digital environment
automatically leads to lower costs for the
beneficiary. Diversifying the options for production
and distribution of cultural products and services
leads to lower aggregate costs than maintaining
an inflexible model.

4.2 Budgetary and financial impact

Under the interventionist options, the budgetary
impact is major, as opposed to option 1. The latter,
although it has no direct budgetary impact, due to
the lack of interventions, it will still have a negative
impact by maintaining the existing gaps, with effects
in slowing down development in all sectors of the
economy. After meeting the objectives, the costs
will only be felt at administration level. However,
under option 2, the costs are evenly distributed,
without a significant impact on the central budget.
Budgetary consequences at central and local
level are important in the short term, with a steep
decline in the long term. The generated income
will be an indirect one and it can be highlighted
through the tools used by the OECD for the impact
of culture.

4.3 Social impact

€ Impact on identified target groups

Impact will be positive for the employees of
cultural and creative operators. Non-intervention
would mean keeping the current state - the lack
of digital skills of the staff in cultural organizations

and the lack of a national technological system that
requires cultural operators to use the technologies
of the information society..®

The creation of new jobs will be facilitated,
especially for technological service providers, while
cultural operators and creators will have to adapt
to an increasingly competitive labour market, from
the perspective of digitalization as well. In respect
to cultural operators’ staff, both low technological
literacy and limited technological resources deprive
these employees of opportunities to increase their
performance. In the case of organizations holding
cultural heritage, a low technologization prevents
both the preservation of such heritage and its
enhancement. Inthe case of organizations that create
cultural products and services, the technological gap
between them and their competitors enlarges the
distance from international creators, who are better
prepared and adapted to an increasingly competitive
cultural market. In their case, the lack of a system
containing and enforcing the use of new technologies
prevents decisions that lead to the modernization of
cultural operators and to more flexible interactions
with them.® Option 2 will have beneficial effects
on the citizens’ participation in cultural events or
on their access to cultural resources. Access to
culture means both access to cultural products and
services themselves'?, as well as the existence of
administrative and technical systems aiming to
remove access barriers and usage costs."

4 Impact on vulnerable groups as
defined by art. 6, letter p) of the Social
Assistance Law no. 292/2011, as
subsequently amended

The intervention will not adversely affect equal
access to goods and services and will not have
a direct impact on vulnerable groups. Partial and
full intervention options can bring benefits through
wider access to cultural products and services.
Vulnerable groups will also benefit, indirectly,

8 Aclear European direction states: “The COVID-19 outbreak has underlined the critical importance of digital access to cult
tural heritage. At a time when people seek to remain closer together while staying physically apart, cultural heritage organ-
isations across Europe have risen to the challenge. Europe already plays a leading role in digital cultural heritage and has
the potential to forge ahead with new technologies such as artificial intelligence and machine learning based on humanistic
and ethical principles. Now we must work together to accelerate and further improve this digital transformation”. (https://
www.europanostra.org/wp-content/uploads/2020/07/2020_RO_-EUROPEAN_HERITAGE_ALLIANCE_MANIFESTO.pdf).

9 There will be no conclusive specific negative consequences for the conduct of economic activities by the above-mentioned
groups. The generated investments will facilitate the creation of new jobs. Non-intervention implies keeping the current
state regarding citizens’ participation in cultural events or their access to cultural resources, access which is already limited
especially in small urban and rural areas. The creation of fixed and mobile infrastructure for broadband Internet access and
the provision of the above-mentioned equipment will improve the conditions for carrying out economic activities.

10 https://www.edu.ro/sites/default/files/SMART.Edu%20-%20document%20consultare.pdf.

11 https://www.zbw.eu/econis-archiv/bitstream/11159/8523/1/1800081995_0.pdf.




from the advantages of new investments and
technologies, and from easier accesstoinformation
on some problems arising from the cultural issues.
The newly created cultural infrastructure will also
be able to provide social services for vulnerable
groups. The measures will contribute to informing
the public about the issues that the cultural sector
is facing, and not only that. The full digitalization
of cultural operators will contribute to a general
increase in the capacity to inform the public.

€ Impact on social services

The impact will be indirectly positive by
increasing the use of new technologies. Access
to technology will have positive indirect effects on
services in terms of quality and equal access, as
well as on the funding, organization or access to
social, health and care services. Non-intervention
means maintaining the status quo. The partial
intervention will have positive effects on social
services, indirectly, through the already mentioned
aspects. Partial and full intervention options can
indirectly bring benefits through greater access to
equipment and technologies.

4.4 Impact on the environment

The widespread use of new technologies has
a controversial impact on the environment. More
technology means more equipment that relies
on scarce resources for its production and that
contributes to increased electricity consumption.
On the other hand, the use of new technologies
in the field of bureaucratic systems reduces
working times and the use of traditional resources.
Thus, choosing the partial option is preferable,
given that it still maintains a balance in terms of
environmental impact.

€ Impact on the use of natural resources

In terms of the targeted environmental impact,
one starts from the reality that, in Romania,
the convergence of culture and sustainable
development remains a goal, with minor actual
results in comparison to the real development
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possibilities.'

The development of emerging and experimental
technological skills for cultural operators’
employees and creators will reassess the use
of natural resources in making consumption
decisions, both from the standpoint of the
sustainability of the general cultural activity and
from the standpoint of sustainability principles. In
this context, the lack of intervention will preserve
the current state of ignorance, while a total
intervention will be burdened by implementation
inertia that generates slow evolution, and it will not
be very efficient in the spectrum of intelligent use
of natural resources. The partial option, which can
capitalize on the mandatory retrofitting process,
under reliable and adequate mechanisms,
becomes more easily attainable. Implicitly, current
technological solutions have a higher degree
of compliance with environmental and energy
efficiency norms.

Centralized intervention is beneficial, it implies
environmental criteria in accordance with national
and European norms. The partial option brings
contributions in specific segments - reduction of
the number of reproductions on material support,
easy access for the public, reduction of repeated or
poorly justified mobilities, optimization of material
and energy consumption of cultural settlements
through automation processes and temporal
planning of the current activities, a fact that can
be understood from this impact assessment.

The energy consumption required for
the digitalization process at the level of an
implementation unit (museum, library, gallery,
performance hall, etc.) can be provided by
alternative sources (photovoltaic panel batteries)
of small/medium capacity

4 Impact on protected species, natural

habitats, protected areas and
landscapes
Cultural activities, in their manifestation

diversity, have a minimal impact on protected
species, natural habitats, protected areas and
landscapes. This is reflected both in group actions,
taking place outdoors, but also in fixed or temporary
locations of cultural objectives. The aspects of
creative intrusion into the natural environment
(fine arts, photography, etc.) or special effects

12 Romania’s National Sustainable Development Strategy 2030 (SNDDR 2030), adopted under Government Decision no.
877/2018, the 2030 Agenda for Sustainable Development and the EU’s strategic documents for development in the period

2022-2030.
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(sound, light, vibrations, electromagnetic waves,
gas emissions) should not be neglected. Another
aspect that generates interventions in nature are
the processes of extracting the raw materials
needed in the creation/production process (stone,
clay, pigments, wood, etc.).

Under this subchapter, the targeted aspects
highlight an insignificant difference between non-
intervention and state intervention, supported
by the inoperability of global constraints on the
artistic act. Partial intervention in increasing the
degree of qualification and awareness of human
resources is beneficial, being able to generate
positive effects in the short and medium term with
regards to this impact element.

If non-intervention and total intervention have
a somewhat neutral effect, partial intervention
contributes to the judicious organization of sites,
avoiding technical solutions that can generate
negative effects on species and flora. For the
success of the intervention, option 2 implies an
increase in the degree of responsibility of the
involved factors, both in respect of authorities and
of the cultural unit beneficiaries.

€ Impact on environment quality

The expected outcomes of the studied
intervention options indicate net benefits in
favour of the partial option in comparison to the
full intervention option. A specific, dedicated
intervention creates the right conditions for
an evaluation of the new facilities, the cultural
products and services offered, and from the
standpoint of the impact on environment quality.
The introduction of simplified financial and non-
financial/legal mechanisms directly facilitates
the development of concrete actions in the
field of environmental quality, by increasing the
responsiveness of the cultural sector to the current
environmental requirements and norms, which are
in a real effervescence of legislative compliance.
For the cultural sector, partial intervention can
induce a consistent positive impact, by promoting
new concepts of operation and development,
with positive results both from a sustainability
standpoint, but also from an economic efficiency
standpoint.
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Heo
5t SECTION

Methodology for preliminary impact assessment /option selection

Among the above-mentioned options, the
second option was selected, as it offers a balance
between centralized government intervention, the
autonomy of local public authorities and the self-
regulation of the Cultural and Creative Sectors.
Through this option, CCSs are recognized as
an active and highly relevant part of society and
economy, with an important role in supporting
technological development.

The option of limited and targeted government
intervention allows for the optimization of the use
of existing resources and the application of the
subsidiarity principle in public intervention. This
option also creates the right conditions for a better
collaboration between the public and private
culture sub-sectors, particularly by improving the
use by the creators and the general public of the
infrastructure owned by public cultural operators,
given that they use resources obtained through
the contribution to all citizens.

The proposed actions aim at:

a) Improving the existing regulatory framework,
namely the creation of new legislation to
facilitate the introduction and use of new
technologies in the cultural sector;

Making major government investments in
the technological sector, which will provide
a significant boost to the cultural sector, with
systemic effects on all Cultural and Creative
Sectors. These investments target new
technologies and process automation, as well
as the creation of eight regional performance
centres made up of reference organizations;
Optimizing the use of existing resources,
especially those owned by public cultural
institutions, including through cooperation
between them and private cultural operators;
d) Digitization and rapid digitalization of public

cultural institutions, through the implementation

of current software systems, consistent at

national level;

Strengthening the self-regulatory capacity

of CCSs, including through the creation of a

national network of technologically relevant

reference organizations;

f) Improving the ability to track the use of
creative works, both by authors and by public
authorities, so that it is possible to levy taxes
on the economic exploitation of creations and
to verify the compliance with creators’ IP rights.

g) Creating mechanisms that allow local public

authorities to increase their support of CCSs,

both from the perspective of public institutions
and from the perspective of private cultural
operators and creators;

Developing the technological skills of

public cultural institutions’ employees and

professionalizing the activities of these
institutions from the perspective of using the
new technologies of the information society.

The proposed measures describe agovernment
intervention that complies with and applies the
principles of subsidiarity and proportionality,
combining direct interventions with the creation
of legal, financial and administrative mechanisms
and systems to facilitate cultural creation,
valorisation and widespread communication of
cultural heritage. The application of the measures
described herein will also lead to a reduction in
energy consumption and an increase in the use
of energy from renewable resources, designed for
local use. The proposed measures are targeted
and aim at those areas of intervention that can
offer the most important benefits for the entire
society, ultimately aiming at the citizens.
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Public consultation report

Following the public consultation, an observation was formulated by an individual citizen. This
observation was general and concerned aspects related to the implementation of the public policy, and
not to its content. The formulation and content of the observation did not allow its integration into the
final document.
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Post-adoption measures

1. Approval of a national investment program for technological equipment destined to public cultural

institutions and private cultural operators - deadline 2025.

2. Approval of some measures in the field of IP rights and related financial-fiscal measures - deadline

2024.

3. Use of the infrastructure owned by public cultural institutions by private cultural operators, creators

and the public - deadline 2024.

4. Approval of the multi-annual funding program and non-financial mechanisms to support private

investments in technological infrastructure - deadline 2024.

5. Open source use of data and cultural contents created by public cultural institutions - deadline 2025.
6. Establishment of territorial centres for research and technological transfer in the cultural sector -

deadline 2024.

7. Establishing a national professional training program for public institutions’ employees, oriented

towards the technology of the future - deadline 2023.

8. Establishing the minimum professional standards required for public cultural institutions’ employees

with regard to ICT technology - deadline 2023.

9. Establishment of a national cloud-type repository for the preservation of memory and contemporary

creation - deadline 2024.

10. The inclusion of Blockchain-type technologies in the on-line monitoring of authorship - deadline

2025.

11. The obligation to grant the universal right of access to high-speed wireless Internet in public cultural

institutions - deadline 2024.

12. The establishment of a national financial program to encourage the experimentation of new
technologies in public cultural institutions and the establishment of technological incubators specific

to culture and art - deadline 2024.

Considering the proposed actions, for the implementation of the public policy it is necessary to create
new administrative mechanisms, which would allow the integration of new technologies in the daily
activities of organizations. It is necessary for the Ministry of Culture to develop and publish instructions
and good practice guides. Itis also necessary to formalize collaboration agreements with the associative
structures of local public authorities, in order to facilitate meetings with the representatives of these
authorities.

In respect to non-legislative measures as well, it is necessary to carry out a national information
campaign for the entire program duration. In this information campaign, the new ways of financial and
non-financial support destined to organizations and individuals will be presented.

In order to monitor the implementation, it is necessary to update the tools and mechanisms for the
collection of statistical information. The current tools have a very high degree of generality, and they
do not allow finding out about the equipment or infrastructure typology, nor about cultural products and
services, especially those related to the digital universe. Collection tools and mechanisms will provide
detailed, credible and relevant information. Also, for individuals, it is necessary to find out information
about certain details such as: age, gender, ethnicity, occupation, income, level of education, place of
activity or where they live.
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The evaluation of the implementation is carried out by means of the following indicators:
- the number of organizations involved in the policy implementation process;
- the number of funding beneficiaries and their typology;
- the number of purchased and installed pieces of equipment and their type;
- the number of beneficiaries of cultural products and services distributed through digital methods and
their typology;
- the number of cultural products and services created using digital tools;
- the number of people who benefited from training/professional training;
- the number of newly established/modified organizations and their typology;
- the number and type of amended or newly created legislative acts;
- the number and type of created textbooks, methodologies, analyses and databases.
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